
On, 

fJutpin 

T>«, 

Fm 

OnpUT <1*. 

Anni 

f 

Wlr. 1 ^ 


CONTENTS 


oiHInol Irt,,, 




T*>» Ann. 

V'ntn 

Sni, 

Th» ^oh,, 

" W.l.« L..rr^i 


UgT*”'"*' *™* ||,„ 

C-«i. *nd,tK. T«w 


X<t) 

SfH 

S 9 J 




CONTENTS 


Gi/tptrr Oa» 
Onjilrt Tut 

Owpln Tlirw 
Fmr 

nafUrr FtM 

Oiafttr So. 
Cheptrr Srifn 

CVi|>l<T Tn 


^Varill Ooikmk. Ideal and ibe An oi 
Wonog ' 

The Anisiir r«non*li<ir nf Ok 
W nter 59 

Qu«>iion«oISi>W 89 

The Ocfolier Ket-oludon and the Cre 
ativ« Pnnoplet o( Socialm Lueratute 159 
Time and the A<in« Ufeef > Knrk ol 
U'cratun 209 

The T> i<ula(pcal S(ud> «( Lmraiure S43 
TroCreMinUietaiuteandAn 261 

Tureenet ami the Connnivt) o( Miv 

Onttnvevtiv and Hit Liteeary Ifen* 

(age 564 

CoiV^andtheTtoewTxnve SAJ 



Chapl'T 


\VORLD OUTLOOK, 

IDEAS AND THE ART OF WRITING 


The presi o( our country ha* looft been ho«l to animated 
discussion o{ rhe part played by ide^ogicaJ pnnaples in the 
creatrve art* and o( the social stand of itie anist From time 
(o Time these debate* die doun. only to flare up again with 
freih pauion The questions raised and the toluiion* found 
to (hem are a cause of general concern becaixe of tbcir 
importance to the deveiopmeni of the literature of the 
Soviet Union and of the other socialiw counine* and to the 
woTh ©I progressive contempoTary writers The discussions 
which anse from time to time of the relationship between 
the ideal and the creative pnnciple* in liiersiure and of it* 
role in our society or in the contemporary world have never 
been repeutive, for as life and literature develop new 
<|uesiions are raised and new angles eaposed in the wide 
field to which these question* ate relevant 
The necessity to baeV them opwiiUafirmgToundwoTVof 
theory IS as preKing as ever We must fi« forget, moreover, 
that the question* of the idea conieni ol art and it* social 
function are among the most important in the field of 
aesthetics. It ii here that we find a watershed between 
contemporary realist literature and soaalisi aesthetics on the 
one hand and the modernist and decadent trends m art or 
formalist and incuiiivisl aesthetics ott the other. 

In our dav there are many theorist*, opponents of 
democratic and socialist ruhure, who attacii an ideological 
message in literatuK and the ao^ spirit which breathe* in 
the work of the best writer* of today. Asserting th.it the 





striMng for There are quite a few ca'es '’’T 

no-er intended the radKal or ie»oJulionary 
are drawn from t).e .eene, and rhararter, he ereat^. 
where it wnno. be denied that ohjeemely they 

nhenotnenon. prcKeedinR in ih«« from an 
And in it'iie of ihnr desire to pretent il in a nrpaii K 
the nmrtive feature! of whateter H is they are ‘"*’“1’ ^ 
,l« .M.,h ol bit .b b «««« ot • l™" 

■heir work 

Thii tanme he exnUinetl away mrrelv at a eonirao 
worn o.iiUw.k or a» c.wiJW Inween arl.ti and 
ireame dm.Km of .here wn.ers ma, have an ■-’'nTi'Y" 
iheii own. mvifar a. in ihe fortnal-wv of 
and in itv realiwtaio there it no inner wavering 
TTiere i< no d.niN ihat what « frh here I*”** 
vroogU) w the influetwe of reality upon I 
promr"ing him to thange hi. oornaJ de.ign to a. 
what Ife I. realit lAe even when ihi.teaili 
*le« lrv«n whvih he ujnevl Sv-we *"'1' J .h- 

wntien of the wa. m whuh the Ww of Idr influenff. 
pfi.e.. .d -titiog Uke thi. We win go tunher n'lo 

matte, la-er .« the nweneot -e w,U ..mH» 
ihai die dievie. ,d ttmllnt letwem a/iiw aotf '*“'’‘”1 
ph,«m.eo.« .Mtatrer.— .4 the h.w.-K al detekl-nen 
bl;,l.v,.e w ewmvall, or.|.-.n.le.l arul inrap-Wei.r 
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la«»n iKd « i>n«i nl liirrAutr H umftlr « wt n/ kh 
r*twrmnl In ifius:«'rf, mmI. tnitrMl. ihra Un n fnmnti 


rmstflt r%m kkU* A» 
mnnruiu, (i>M 4n<l 
iiMti impatruni 
orjitncni fulitv T* 
lo# In r\Knf» linm ihrf 

''tintV •iiiul'W' iKiiwf 
mkiiiiiiv wiihin him 
nxl’inu mnrv (tun 
liwWil. ihn It oltm 
an « (at (tnm 

■tlmi a KKvfnne K 

nvitt (fun ((•« ni<f» 
(nrmiiUlftt fn a<(Tiftft 
a •« «i( 

iiM^m.iiBHi of an fal** 

amt raprtnttwnrtt •' ‘ 

artnor nptfiCiiiinnin 
n<rthi(if( (mk a Kl. • • 
Kirai, K /.not alt lit »« 

• 4)»0 

)1ir puitrr of iho r«*' 
itui II rrtralt xuntlh 
IVrlimlLV hii llio nail on t 
ihararicT ‘ttif f ■ 
ilrlmiiHtnliixli iliv ck 
(HHi ami rral li(r, and il 

1 t'o crraiMtn of a tijiniti 
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-.a J"r:"''"' •*' »-" ;c, ;!; ,^7L 

■‘••fx-ntnUfT.l',^^' “'••*'•"* *« «►»«*. •** •** 

»Miv* '""•«.t. .Nr» ,4^un^ Ihn 

Cfr4,«ir«;!,r' *~‘h f-.. ,« «h.h «■ 

i^fiuiborr nn fnii«*"*t*^ K^^rraiiwtuin. TTi*' bW' “ 
■nnhinn waiiw J',?”'***'*’'*^'*nrra«nn«i»»''Pf^ ., 
f*rlU3l ,rvih. «hr« „ *** »" "t^lDCrr.'"* 


as su<h are rK>watur« . 

t>«r nature they are incarutxl^' l»»auie of iNnr c<>n’^^ 
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^ A »»«»« nrtwifTTrird nrt cW'JI* 


...1. hnti^. nhtn, tr^hr^m. tfte nUt»'n*Srp t»T»^ 
cLiMrt. an »«r»rrt»<n» of naturr, ihr pniiemol 
ing ii«»IJ anti ihr bf^ trf ifte imiitnitul m •tir»rr». 
oJim a wrHrr'i P'diiiraltv^aamrKaST ^ 

BV^a-nUa^nagaMr^lHMttinnof ihr pnvr'^^nf liff.of 
(rUiKint anif hnjnocal rtcviii. Ii n ihor mfucwn ~ 
iiutVini « a BfwJp In hn pniiitcaj lhai aD.w« w 

in-tpi»r-«i/.ni»~ janrt ihf ~hmux-ol-uti~ ai xrO ro oU‘* 
thfir aIfnnWt "irantformaiawt'' ct iSc cUiuo. 

A« XT ha»r atrrarii uid. iht* I hmrv n imk uTalliaihing” 
ihr (UK ft hai at (hafnfMnm In fha djv. afthnigh <VV 
ranki hjiT<h{nrtrd<nnud<TaM>. and ofifn rrapT^'^ ** *” 
opputiimn »ci up Lrixmi ihr xtiJ<t signifiraiKr i>l artu**^ 
j^nmliutKMii and lha irffnlojciiraj Tirmrni in pn«x art» 
xhith u »Tfn ai «om«thtnc irarmioiy or topwaJ Bui lh« 
tupparx ih«r trgtimnti* bf- etrin/t mene^/f rbe »*ctp 
■uihcm at (h«ir farminnm. Ii o ihTTTforr rraionable lo 
demonstrate xTOO(j<onteinporarv“irMpie-i>f|»* 

in ihnr aliempti «» jiraifr tbnr »ie»n br neou 
same wn'ien. in Tol«<»v. Coftof and Balaac. Vlt 
iiase already deaU. 

The idea ihai Cosn*'s *aevs x-err "rraainn 
and through* u ob»aou$Iy a myih In hu ‘ 

Another Anu-Deitiocratic Campaign” Lenin ; 
xide dislnbuckin oldemocraiKlilerau . 
the revolution of t90l> and adds that this In 
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enough to make iha, *0,^ inferior or faulty TTie 
quesiion hinge? upon iheplare occupied by ihisidca in'“ 

lb"'* l?'^",=’"rfs*™«iireofihe work, whether It coniiw^ 

e authors overall conception or occupies a reto'* 
secondary place in the book, and uhelher du's 
determines the way wharh J.fe is depicted or ..hethcrl^f 
are in conflict, and all these points must be looked si”’ 
ine context of specific irorks Wc must fiist of all dfienro"” 

anil 

onception of the work and the feelings under I) mB ”• 
flecfrt method in which reality u «“ 
In Ostrovsky’s plavs Zk) h'<w Ce, ,A, Ureng SMg' 
Pjiftty Is A’o Cn»e the old mores are to a certain ecifri 

hi* day. potntingoirt 

nf b * AVCn»cOs.rmslygtves us "an apoihe*’''' 

__ ' ° d mores. whKh he imagines to have survived 1" 
»«"""> of she merchant classes, and this is-hih*- 
nu-'i'ies" ' VVe^ooW^ 

wlfs m".i, • 'ha* the idealisation of ihe 

eiTwn^ii .if’* soially determines their eonicn' 

mv a .?bf "‘ '*'* •'"‘•"X character of Kortl>'>; 

■ •O't of hourgfoij eentdimmm." .n,t .elf taNsM 


.. c.v® '"e tenting character ot n 

nr«‘la‘io7whn fi^nidhomme ” and self tati'u'” 

"P.,L..e.-" his strength, determines to take “P 

fashmnt while tramnlmg on 
hfs depenslenis In the ume pla'' 


•Turopean" ways ami 
human dignin «/ hn 

. p V'’ ’"d '"»errsiing human types, like Gs.rdri 
r. fclagea Fg.^nvna ami M„»a ' 

ffneotihemamihmics 

-mem 

r, 7,1 I f' » everywhere." wroir 

,n In, hr., rwce. .fc, .’I,,,, ,n 








^ speaking of ihe divergence belween his ideological 




5 of a progTCSsiX 


. a. dstic generalisations m Turgenev’s Rudin, O" 
Eve and Fathen and Sons are broader than the social an 
political vieus upon which they arc based, and not onl) 
broader, but also somewhat concradiciory to these views To 
this day we come across obstinate efforts to equate 
Turgenev's characters with his poJiiical views and reduce 
boih to a common denominaior But these attempts, with 
the vulgarised sociologv which they express, have alwa« 
come lo nothing for they involve disparagement of 
objective significance of Tuigenev't marvellous characters 
In his political views Turgenev was. as we all know, a 
liberal His outlook as a whole wav a complex one. wiih > 
progressive attitude t© many things As Dobrolyubov wroir 
of him "He very soon divined ihe new requirementv. ihr 
new ideas th.ai v»ere permeating the public mind, and in hi' 
vvorks he, as a rule, devoted (as much as cittumvtances 
would permii) attention to the question that wav aboi'l w 
come up next and which wav already beginning vagwv lo 
vtir society"' This is a very good v*ay of de*eriNhK 
Turgenev’s search as an anivi. and also underlines the 
lhat Turgenev i artiviic generalivatioov cannot be "broush' 
into line" with hiv pi^iiwral views There are esveniwi 
differences between them, which come out m the f.vci '‘'•''i 
his characfcri. for inviarire ihnve m On Ifie JTieand 
and Stm\ express ohjeciiveiv ihe inevitable triumph of th'»e 
new life-principles and forms of socul beh.vvir.ur to whu h 
lheaulhorriidn«him.elffuli-cnbe In hts an.vhuvtif O" 
fvr Dnlirnlyubiiv notes lhat ’we see here the irrrfuiaWe 

Ihruvi of ihe normal emirse of sm-ut and mrrllfVlu.il li'C 

which Ihe auihoe’i «>wt> Kleav and im.vginalion rouM n<< 

revist ” The lamc may be sanl uf rotAen ami Snnt. 


(Va.rrW«lllBr 




things he knew, about the stagnation and inertia that he 
seen m various spheres of life since his childhood, especial ‘ 
on the estates of thegcnliy This Stagnation he taw as a 
social evil, and in ctesmbing the essence of Oblomov h 
stated that his hero was the "entbodiment of »l^l^ 
stagnation and mcMionless. moribund life, crfrpiig r" 
day to day" ' What he was not dearly aware of. howetcf- 
was that a moribund life is the priiduct of a monbun 
system / 

As step by step he follows through the formation 
Oblomov’s character and his behaviour, the writer gives u> 
vivid account of the ctmdilions in which his hero 
and the social atmosphere which influenced him 

picture of relationships and circumstances and his profou 


hips and circumstanc 
1 of the logic of life and the v 




develops enabled Goncharov to show objectively ' 

social system which produced Oblomov and 

was doomed . 

The complex of relationships between the amsi'i 
reality, ideology, cresiiv««>oeepiK>ns and arusiic ,2 

lions cannot be placed tn any simple, easily asjmtila^ 
scheme Art as we see it in praciice and the hislona 
experience of world Ineracure show the vaneiy of 
which outlook, amsue method and the process of 
interact To ignore this diversity would be to negate tn 
possibility of a systematic study of bieraiure. 

Those who would passihemselvesoffas innovators tort 

doubt upon the ideotogwal basis of literature discmer 
nothing new They merely follow bourgeois idealist aew 
■heiics, whether by prorlaiming the neutrality of an or oy 
championing the sinctest adherence to what they see ai I ‘ 
life-truth True an, that which delights and troubles, gi'i"* 
binh to pasiions and calling us into the future. a!wa»» »** 
and will be the an of great and vwwi ideal, tor only thiirc*" 
art fully express life-iruihs m all iheir profundiiy- 


' I A- (iiruKirov, (ViKrW Hortc Vnl A Me 


r. IMJ.P” 




JIV M tVril. irxi »ihn Imtl «.f a 

*-i> UJuit nulr, tni.<I>/rrrrnf ffimlhcprr>plf f 

MKi l<-tlmrlhjtld«ln‘llrv>w(>rrnrrabni>r^’f 
.xiRfii In l.«,l ,( !,/,>• lno»<>/e*i 

ihrn ihf c]unii.m it cmm ate jotiV bot nVcH. 

• hai i n«^f f rom «.K>rh .hI^ *,« foti opUin H/r to Wf i''* 


TiirRmrv h;Hl tomr«).inf( dishtS di rffTimt to »aT at"" 

iK-tharaomuiftof ihrinM-a/tw "TV impomW ifufj 

r ^ u .hit I 


or. I <hnu>ti c 


would fatJ oii/i VoitVimfvTrtiiMbinjtsloba’' 

tne t evn fnift One need* a Itnng rteltnlj of 

note* ifiaj ooj nrrxmr hat at bi« command — in order to 
«av fchal voii ha>r (n»av pm laor lohit then fhsocee.^ 

mutj have ih^ rtsht tnralai>paratu«. Iil.fihebifd»~Th‘^“: 
''■'"ftP'Mhtni! mark of a 

The idea of "hatcDK one'* owai »x»ce" and that of n^ 
way* of shedd.nR J.ghi on our We in the work oft 
tinier are tery cloiel> related It » when he ha* 

ni* own voice" ihai the wnier wiUtay »omrthingnew.^ 
the iironger «hij "voKe". ihe htelier ihe creaiive per>onWf» 
of the ci... ... . _ i^jnon, hi, fonfribuoo^W 


of the realist _ 

HT!. *'"* mineral deposit*, enough 

material, wrote ihe Armenian wmer Drrenik Oemirtht®"' 
n esery one of us. Vou must bung them fonh and wW* 
i^hem oser rather than nuke use of what when before you 

^*e prepay . a poor thing, but mineown- that is what >> 

■ ore and this It where thereaderfindshu 


of valui 

I®’' fringing tomething of his “own" to literature the 
talented wnier concnbuiet to our common heritage and to 
me spintual treasures produced by bh nation The impor- 
K *' personality lies not simply in origma'i" 

» suen out in that onginality which leads to the creation ol 

masierpieces that are of value to all “One’* own" aetjuires 


' L. N Tolsi. 


. CempUte Hart, V’ol 30 p, 19 fin guwi*"' 
rvntllo'a.yOaJ^Vol SI. Leningrad, I9«. PP 





non of splashes of odour are capable of rcseaLng ibe 
essence of an ohje« The sijjniflcance of ihe aniaic 
personaliiy in ihis '’meupfiysKal" artisseserelyLmiied For 
ibe essence of ihe subject a captured imhooi reference to 
any particular aspect ^ the artist's creause self 

"nils apology for the artist's increasing facelessness 
reflects the realities of captialist art The artbl's personality 
"dissolves" not only m abstian art. pop-art. op-art and other 
wotemenis in the ruual am. it ii clear in literature too. 
usually disguised as a way of overcoming the subyectivity of 
the an of previoua stage* in ics evolution 

This desire to make works of literature strictly objective 
and impersonal is often to be seen in the fiterary experi- 
ments o! many moiemencs, including that of the 
roman", where any obvious expression of lhecreati«e“seir 
IS banished The object of the wnier's labours is not man and 
society but a depiction of external orcumstances. objei^ 
physiod states and dissociated eveoii, all aimed at gtvmg the 
impression of an independem reality 

However, this apparently dedave negation of every*"'^ 
personal leads to artistic subjectivisiD Robbe-Cnllei. ” 
the founders of the "nouveau roman", has admitted that his 
novels, though outwardly objective, are in fact "the n>o*t 
sobjecuve in the world" As the French wnier and erne 
Bernard Pingaud notes, for the wniers of the "nouveau 
roman" the world loses m neutrality. anon)'mity_ and 
general reality: it is reorganised around the writer’s point of 
view and finally ceases to be the real world we all knovr. 
becoming a separate one built on subjective lines, a worltm 
which all Ihe Ejects, places and people are interconnected, 
symbolising in their different ways oneidfe fiae This is not 
the world seen by the wnier; it a a world which he needs, a 
world at one and ihe same lime both possible and necessary 
for him. 

This IS equally true of the so-called "art of the absurd 
Ionesco and Beckeii in drama. Bietheir counterparts in the 
oiher arts, are convinced that they have got to the essence of 
things when they declare that life ts absurd, a senselesschaos 
determined only by the idea of death However impressive 
works seem W (hefr admirers, what theyexprerr « 'he 




lion of splashes of reJour are capable of revealing ‘J’J 
essence of an object The wgnificance of the 

personality in this “ine«aph\'sical''arTisseverelylimited 

the essence of the subject is captured without reference 
any particular aspect of the artist's creative self. 

This apology for the artist's increasing facelessn^ 
reflects the realities of capitalist art The artist's 
“dissolves" not only in abMract art. pop-art. op-art and o< 
movements in (he visual arts, it is clear in h<frature li»- 
usually disguised as a way of overcoming the subjeclivi y 
the an of previous stages in its evolution 

This desire to make works of literature ilnctly . 

and impersonal is often lo be seen in the liiera^ 
ments of many movements, including that of the nou' 
roman", where any nbviousexpressionof ihecreatne « 

IS banished The object of the wnier's labours is not 
society but a depicivon of eatesnal circumstances. 
physical states and dissociated events, all aimed at gumg 
impression of an independent realilv -hine 

However, this apparently detiuv'e negation J| 

personal leads to artistic subjectivism Robl*-Cnllet. <« 
the founders of the "ootiveau roman". i 

novels, though outwardly objesrtive. are in fact the W 
subjective in the world" As the French wnier and f 
Hemard Pingnud notes, for the wnters of the nod 
roman ■ the world loses its oeulralitv. anr>nytnii)'_ 
Bcneral reality it is reorganised around the P*?'" 

vww and finally ceases to be the real world we all 
hecoming a tep.iraie one boih on subpelive lines, a , 

which all ibe ohitsts. plates and people are mlenimnm ■ 
•vmh. JiuoB in <li«r different wavs one al^e ftae Thi* h "•* 



I rntitrpnrni tnr^jnl 
Ilf il>r inbrrmi fe-jt: 


Uir mommi ,,f , hn iIioiiKhn. fwtinR* »«< 

«l.nK h.m«|f »h«h«., .hc» %oll .pnng to l.ff for 
«nd form (he Udef. .h<M,ght». fr? Ijnjp jnd im*f« 


■ n!vh*** " ** Pa>»K» ^ ‘“"**''^(11 

m ^ Then h., ,«,«4 .bil.iy Mllgrow, »« "[ 

" '•^ « «>ncfn»ed cnK w(h 
whTfttlJl'" <»oI»non. he Hill find 

and te$mg life end ftren?^ J 
S * one-Mded. hermeiKaJly .ealed fr.n>«_2 

mm^.ha, of .„,eee« porefy a, .omelh^ unuswl*'^ 

The rc(a(,on.h,p be,H^„ .han?^ 







etnost in indifference (o life and to those about hii^ 
who 15 indifferent to that which is close and immediai 


; wno 15 inaiiiereni to mat wnicn i» nusw - . 

ill be no less a stranger to that which is further off. ih S 
It IS of course just as true that the artist is not 
his best if he takes what is superficial and f 

fundamental values and does not penetrate to the hea 
the processes that lake place in life . 

The true artist's connection with contemporary rea r 
manifests itself not in depklion of the familiar 
his time but in his artistic discovencs which take the rea 
by surprise with their freshness, impressing him a 
convincing him totally with their emotional strength, a 
the wav they stimulate him lo thought and understanding 
life and of hts own self If these discoveries are ir« f 
significant they wiQ affect the lives of many . 

However, his creations are lesied bv time, and only timeW 
give the final verdict on their profiinditv and significa" 
The expenence of hisiory shows that there i» ^ 
justification for making a distinction beiween great . 
advances and the time in which they were made. 
two completely separately The ideas of Jean-Paul Sarir* 
this subject are not without loieresf _ j 

"It IS true that, for history, only talent is impodani hu „ 
hase not yet entered history, and I do not know f’®*' * j 
enter if perhaps akjne. perhaps in an anonymous cr^ ' 
perhaps at one of those names that one finds in the noiw 
textbooks on literature In any case. 1 shall not worry abo*" 
the judgments that ihe future may pronounce upon 
smrk. because there is nnshing I can do about them ^ 
lanrKX be reduced to a dialogue with dead men and men 



^■"po^ P'^n<,^*’r'PftU4a. '^*<Jnj4,,^‘d*P(>f, 

*<^n. t»„ 



'> rttes. for instance, that "ihe poflic pfrsonalKf ^ 
'■>• an Anosto tt something quite '*‘^''"■7' r Diu'“^ 
personalitj in life, tnth nothing idefitita* “ 
dependent about the two” ' V 

There 19 no doubt that - ' 


hBinO^ 

..Mil as i< » 10 identify thf"! 
separate nor identical, and the 


t Nfjieversihineintheani'Hp^^^n 

,■ .us espressio^n h.f aork, uhile 

thing that goes to make up his crealhe sdf ‘“'T,/ 
straighiforKardh with something in hi. '' h,rt ■ 

The histon of literature tt Ml of cases Hherf |,„ 
disergcnie beiurren the etenis of the life of > 
P'tchologieal make-up and his work Thufairet" ^ 
*i|wn hv Balroe m h» „me Jle srote' 

. "offtnann and V'oltaire Here men whose li 


, ana voitaire were mrn ,( 

he sump n, Kahcl.tis. himvlf 

oi hfe very different from the esce* j 

III. ' . tf rs m his book I le mid: lh< P”' „„ 
jn"^ I""' drinking nntv water, pisi at Bnilat'**’.' * 
ul fileniv while eating serv llll^■ „ 
iiihor f "^ 1 * 7^' '**'**1 onpn.lI 

..ihor uf whuh llniam ,ao hoa.t ihecur.aie 
led •*"*' ffedmi" »le wai sain. P','''' ‘ij 

and rnieriaining as he did iiirh j, 


'leas 


espon .1 wiit, ibo msiJenl » 
' other eaainpiri In lihisir 
lew A A Fel. a sleheaie I 
naiure and fiejiiiy. s.h<»e 
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•fiW** 


itiMinKtiHK ttraih tnwrm tihal hn f*’” 
ri>1 »hjn tui *i(npl> f»rt» t«r»l ihfrwgK 

«ir*J (hr Mmr (hio« ~Tn wrttr a r*"'*- 

(hMimoilt. ihrir muMh- M/rr 

nhiw hat frallt npmrnrrti to ihr drj^fi O' 

rj. ._.. .(«■ hnaem W »'■ 


that ihr 

■ ' Ftrr^thinn that tpiJit oul into ihr tmagfTT 
tatTtrt (hr (nati of thr sntrr't f»frocci»p»t»'"*- 
and frrtinjp -|n rtrrr ahararirr.' imirt ValffU" 
iftrre (ta (unof (hr »«Hilo#il>r annf t*>tofTrtt«*^””;!j 
impmtilJr ttmfJv to (hinl «pa hrtt*. ihr itTitcrniua 
him and i-it^ fum tomnfunit of hi* tn.n h«ti and »«xtJ. ix^ 
then It It n.v to wntr Thr author nrvrr t»n- ’I'" 
wnie af-«j( Santa of Mitt*’ N<t. hr haa to »-xa«f SanW^ 

Mit)^. CTitff (hnr htr* a* (houfth ihry »rre hla 

iranimigrate himtrif imo thr rhataripr he ha* imap"^ 
71 iu it trry thfficuh. and her* the writer move* into u» 
•plier* of (he a«or. eM*|>( (hat for the after it h w“^ 
•impler tomenne hat written hu part for him, an" 

*«or ha* hit own part Bui ihe wnier. in freaung 
chafaeieri, hinuelf take, on (he ne»h of each one m rum 
And in this tranimigtaiKin. (he writer * ondentanditig anu 
nu expcnence are naruraHy one and the same ihing 
I fere w ihould male mention of (he tnconjijtenty iha' “ 
O fie n to be found bnwern (be mairnal (hat the 

iepih at which he ha* experienced it. The 
t of an artiK is hr no means proportional 
«Sn.ftcamihin,^,owhichhehasbff 
Wtness. m (hat k i, hatd („ ,re any iuttificatton for iW 
of^pre,,^ ,d„ ,f,„ writer of siamre means a hfe nn a 


to the number o 


r. p w 



»cir»l« jir ri| Bfrji Mtirmi m fbtfmvKri. ^ 

Kiviujntm rjiiwma* «.»«r "iih prit Irriff 
rm(i«r inus<'ui>r«t in ^ 

"Ii w» inuf^ifumm (Kn <frat«il ih» U» of 
lafc of Intian ami l««lil<>. the of tbf "'"'ll-. 

Acimiraliv luiiLlmstn I.r>itar>‘» 

ihf Marvithiv. ihr tattm. «lrrmr Jrght. Pnmr 
ihrtirv of r«b>i«itv amt ihe film ILimii Honwn ll»^ 
■ iltHwc imafTifufan u tunm. a» M inupnalioo 
rralKv 

Thotr deffOon «>f ihr crralKr iirocination are a 






rnihrallt Ox- tradft tnih ihc ttrfnirh 
.irxrrfiy of iti author anrt the tn»th of brr frrln^t. 
anO oinrrtalHWit. . 

It «Joc» not oftm happm lhal »ubj«Tiin™ 
the xork of lalrntnl wtjmti. if il thouJd do to. ^ 
would kxr thr fumtamrnul qualitin of an ^ 

happen. (Ixxifih. lhae wnl<T»of ffrrat 
form or another, either in ihor .irw of ihe 
»oa«y or in ihetr evaluation of tome atptrt of 
way they describe the great events of their 

psychological make-upof ihorconteniporann 

determine for the artisi himself the point 
•ub_fertiviiy becomes subjectivism and healthr 
imagination becomes illusory fantasising, but aclose 
and analysis of any work of literature wiU „ the 

difference between the two is easily tb'slinguuhaWe W 


expression" and the embodiment of wide-ranging sotws 
poliucal themes in poetry. Some poets and criBc* ei^ , 
"teir-expression" as an escape into the 
persona] feelings, and saw the oppotiie virtue of thJ* 
the social onenudon. svhich th^ regarded at ih« 
important basis for socialist bierature The chanipi®'|^^ 
"self-expretiion". on the other hand, stressed lU iwf* 
lance and rightful place in poetry and pointed out that 
embodiment of social and Dofiifcal themes and m°“\j 







e, disagree Mth equating 
is no disputing that an 


to language; bia there is no disputing that an 

as something that appears 


arf-rorma would nM have any clanty tntnoui«"' ■ 
the idea of the **ianguage*'of art Ifthissideotart 
en into account e»en the most tempting 
remain unconvincing for the basic reason that exp 

IS one of the most important elememsofaJIst|H^ 

different But in the vast majority of "uruicr^ -iinfirtt’ 

— 


tioni of style, including those noted above, the ^ [r 
of art and of literaiure in particular 
Ignored as something obstructing this a* 

ing difficuhies. however, was never a help m • 
problem .i^r 






As for the general lines along which st) le f 

reason to speak of 

evorcssed I" 


lassiavm" as movetnenis which wererrprf**^' .^,ir 
-forms Rue was there such a style, forinsianctp 
^P-re“ ,n ar, or literature? Or what u the 
«|uiv5den< of the romannosm or encical 
many RTmindmhieraeore? -Such ••incnnvn'f*^ 

inchJde^ir'* *" hroadesi sense of ^ 


inelu^.. r •" broadest sense i 

mueh^ti "Mhod m which the writer works n"/^ | 
work. espeeulJy when we come to MW* ; 

liavir ari..!*' ’^''■'f^atttWs method in the usual ^ 
»re faceil P'’'5”P*” ”"f»’dieti in works of 


f'^sttples embodied in - j,pi 
r;:'' n«e«mn of what are the 
whifh rml' j'' together we call ^ 
Pnncipirt ^ ” rtmipoved from these 
‘hw tiuramn T "" ciH-and-dnrd an* ” , 

n-nkmn ^ "Sle it a union of ■h' 

•petifw rC'.uri.*^7"T “’‘'W 

rA.'rdh».hrr,p„^*.*;!2i? 

shH com(»W”' "+ devcT.pti.e mean, a.ailt- 
“smiverwij- |wti forward hr the t ha 


.J “ '•'hlerrtral in 
'hat Niof*. Tair. fori 


iWancr.theapH 





0$ to uw It in our definition of style, just as th^ t 
in referrinj? to specific features of content and fo ^ 
according to some scholars, go to 
particular anisis and of whole movements Each g^ 
of literature has. in essence, its specific content , ^ 
This IS quite clear Less easy lodeiemuneare ‘"'P. jji 
behind what are particular works of Lterature ^ ^ 

whole, hut unless we can do so there is no point i ^ 
statements about that particular quality which u 
sign of style pb J 

The idea that style is the synthesis of t^f 
artistic form is also a doubtful one. The basic 
against those who hold this theory is that they ,yi!if 
the only thing giving ns unity to a work or to aU I J 
a writer, as though the other principles unde 
— — r unity of works of liieraiure were of no unpoi 


The supporters of dm theory may object and j,pr 

are speaking noi simply of form, but of .“'"^,i,.cs»< 
called conteni^expressive form And that is indeed 


But the point is that the form of a true work of art 
expressive of content, even when it does not e*P"^ji 
dear.|^t ideas, since the refusal to ex press an idea 
tdea The objection ihai what we are dealing „ ,iil 

which expresses content changes nothing, for t°'r j ile 
being separated off from the other pnno'ples beni 


,1, riot forget." my t^ponenls will P“"“r;,,pl 

the definition of Myle lays stress on the dominan"rL) 

heKind the work 


^ clear 


w this don 


- ... racior in artistic form itself U l« 

our outside form, then It ^ 

our definirion of siyfe „ j. ^oie deirrr"'^ 

'□adroua^e 

JxWfquaie (hu idea of «>nfeni.expresirve form is loeT 
style 
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'--S': 


r:r*eS€§g' 

ar.5'''^ T«.. or .V*^^ '"hr, 

•'h ,<^ Ih- '"h«ow J ' ‘Of III,. 

f«A*' >0 

:,;,ti5‘*.x^“„'S?'C'::, ; : 

t'^' 'hat 

" '^Jr 





iloricj anff ih^y might *«fn bf of u^;— — 

rJ(«c lo ll'ar an^Awaand dnaa AVi^'** 
fart wniren in a mtr »omewhal different from | 
And if we tompjre The PmcfT ef Dat*«a j 
popular audirnrr, »irith TTie Living Corps'. 
»om«hing of the “oM we ’‘’’f* of I 

loo Tolstoy wrote in different Myles towards ihhtwi 
life: here too we may speak of “seseral style* ryr 
they are, of eoune. related, it would be too ?te jgr 
taken with the text lo see these works as the 


: style Whatever she penod and whaieser 
se. Tolstoy tj Mill Tolsioy. and ihaehisstyi ^ 
I rom work to work, he had series of works *^"”1 "v. „3i 

style like thecyeleofstoneshe wrote for the p^P . ^jnlt 

Tolstoy IS not the only wmter with many sides ^ ^ a 


Shevchenko The biter’s work w 


«sra In his early works he gave rominue expr^!’ 
themejpf social inequality CKatenna") and I®, 


— inequatiiycsvairnna . 

like Taras' Night". "Camaleya" and ■■Ca«**“’**L,iios 
hu realism came a new nyle. eharaciensed by»<®J 
of sooal protest, satire and the idenufieaiion of ^ 
self with the fate of his people And hii stones f’*”** 
place in hu work, because of the unique way m ^ 
depict the situations that have a decisive influen**® 
df «he Individual , 

art..f,! *»yle w often the result of a ^ 

his view of hfe and s^ 

even wh.i i. ' "WtatKe. continued to work on ' -y 
A Hero efOur Time. ly 

romantic work **'fferent style being one of the 1“ 

■".Ji'S., r'r’- ‘"‘i" 

conflicts th« formation of his style siw 

"" 'hd •«>»ing force behind the work 


\ Vnl a*, p, lOfi (,n 



'hroushout «hf pwoiof croiion 

"[ tn connMimn naih the 

,'!! *r: *"'* r«Mrn lo him in the cetiiext of *«’ 

hmits .mpo,«j upon vhai he conft.v« end 'fy 

wr«, "From my e*penenf<«*’^ji[, 

I***' ~l kt^iw that ihemesMje and 

mv ''»der. ageneralnSi be.ngf«3te^« 

eethe?tTih^ih^”’i.**P'"”^ knowledge, 

die '^“'hemeofehework Thet>peofread« 

iravitv I’ “> him decide the fonn and the‘P^ , 

‘'.’'ere. of ,he Utter's work. The leade*^ 



clemenu of style are used by the artist not 
view of the vrorfd but to express it '« 'he inos 


rmbd''*' 


Every talented writer seeks new ways to em 
and images that will make them interesting . „p^c0‘ 

And this means that ibewnier works at his sn Vfihf 

A short defimiion of this would sound some' .-lUi'n** 
Jtv/e should b* dfftned as the means of npressiogo 
o,rr„,^ ^r .k- — ground US. the mfcns «; 


pertnved view c/ the world are 

and tnlkrolling the reader art 

Obviously, “expression" and aesthetic el 
separate things, but merely two different *'«« << 

the same Style convinces bv c<ya^eyn<i^^ 
things, ihe events that take place in i^, rfbtt'l*' 

characters A profound aesthetic effect is clW j^ yt 

the way in wWh the characieniiics of , j|ffert"‘’ 
depicted And here we should note the essenii- ^^,[|iii 
between "enthralling" and merely "entertainins^ 


work of art enihratis. while eniertaininent ” Ai*^ 
certain types of book that are far from workJ^' 

I, btrrt" 


while "entertainingness" is a quality intiiH^ 
features of the work bereft of any a i*", 

content, the "enthrallingness" of a true work o j d 
•omeihing exterior like ihis lo its f***"'^' , , a.Bil* 
om.imefti. bui one of its inwstral qualities And i> J* 
style that this is most clearlv expreised (kiliwnl" ...hJii’ 
mistaken when he pointed out thaiityleit the wtitey . 
to temose Ihe barriers between the reader and 
Its highest achievemeni n when they are m tlof ,|pt 
— 


t^an that the former deti 




hio .k II ^ ^^hary Wit ,he writer, it’s ruhcr ea” /"f 


mp'"'»l4ei»sundersland Itofimf'^ 


I", Vol 



,!«■ mil,. TOC 


prrl.cn.ildf »d wk raaRK. •cn«-I«» H 

Jiimvlf. wkr CHI all tht^Rni or life and 
,.ltH-it n<H. in. m the flnh “ influf"" 

No* iimptv » Mile Uirmett „ ju tun""' 

iljjrcl. llie raw malcrul of realitv. thf 


i(i' 


irir I. 






•picij the qiialclics of ll’^ bllff *' 
rr on ihc wrHfr"* anlhrtic 
*akrn broadly. «» u*uaM> a ^ 




iich aiiracis ihc ariKl in that il alIo«»* " Ain>* 

mrmenioflifranrlthemnerworldofnia " drge' j 

diseinf'iiishni by hi* ability to oioefRo’’ 


............ z^nuaf’ (hr nsrniial from '’’A bf 

moulding It *o his own ends. Through hi* »■) 
blend the oserall idea of the n-ork ^ J ibJl * ^ 
elements existing side by side in the 
...bjTO dilic'3 

In the work of different writer* „ ,irrid''* 
relationships between subject and »i>l* '** *,ndai'^*V 

•tructurel as they seek new waysofexpresHona 

of literature evolves Uhen be had fit'“*’”.i" nedfr*** 
a work of epic and philosophical vein 
elements of tragedy. Romain Rolland wrote Cix® _ ,fi 
a novella diffused with Mie * yivre, a story of « 
profound humour m the form of a folk-tale ' " » 

5* remarked RoIUnd in Mis'' 

Cclaa Brnmtm, "were doubtless not expecting tn |^lf 

follow up » And ewcu Biru-non really is not at all* ,|r 

orevim^r^I'^'J”’..!? writer’s °'^*''’y*°gpll3i'''^ 


IS penod This makes it nonetheles' _i 

cuUrly would not like." he wrote. 

• IS one inspired by the ^ 


Mrd7- ?, '"''T"ted a, one inspired by the ,|,|i- 

Iran rl ""I" 'be depth of my being, n't 

■■ .n ., "I..;- "'3 l<> 










rrr,1tr^\ 

ul M«r«l <11 <^ |uMmuU> •>*'. 

ij(tr« vliiU- ilir oilloir fr|rr1» tbr* »• intt«nnlO’'* 

\I>in«>rur Tjutrtif »hj> » fcfwxlriful (ha«^ ^ 
«m Cl Kitf- .<« * tr^ hmtottial pnfir»it«- 
.«• ^..*11 ulr ui lo Mj.IMtJ.ilr. “i 

.Mir ill Ihr .n.iM AM »liJ« » «<««' ’ 

- .•.>■ J.»r u*» IntfMufr 

jA fT Ihrfr WKil 'f”"?* 

tg .Uf »r Aril »prnrf jmrrr 


>iv n>ir. in all ifir |in 
hill Irani' \^llal an 
turli irranti pmptr'' 


linS 


o( m 


r. •m'r * 


htniM tr ilrliQlitnl il I |-nu-t.rti ilir ulni< >' 

Frame il I <ImI. ihrn I MwliJnl t«-hnnn<;H"^ 
Rill «rll me hKv <M in. want me «o intrtwIiKe «_(•.<« 
who hj\e no pan a) ail c« plJ» in fn» nrnel’’" ^ 

Tlie rearler wann SMnm#e lo jp.e him nn onh 
ifepKiinn of ihe p.iM hriili<le«f?ip«Mm»o( fam<’*i’pn'P*‘‘' 
atvi in uv flulm of mie 

"‘Bui »oii re quiie wrong oo» in pie ihem a pai’ •*’“ 
How dare mi iran.pme me inihe »ear IS7?a»d ref«»V 
detcribe all ifiev ilioingunheil people C<am' flf • r^.r 
hnitaie' Lei'i liegm, fUgnemiihefim phraie’ TVwr t 


n Madrid 


lAe utan cpmfti u 
‘“Bui momieur le lecleur. iher 
Catife, taloni 

•"All nghi. 7^* grrnl full aw filM V7i/i pnplt ■ eic - 
among whom alood ric' 

" 'W horn do you warn lo lee Manding ihere’ 

•••Whol Well, nni of all. Charles IX' ' 
"Thenwhom>‘ 

•"Slop Firji you muri descnhe whai he’s wearing. Ihe 
tell me what he looks like, and laicly gne a character-sketc 

Tha[‘s how all the novelist^ do ii these days."’ 






|>ciiciralinR fMfler. lliat ih«r arc many thinR< I 
whirh >fHi wll n«rr «efl hare an inUing “7 

know n wlirrr Rakhmnovitnow. whai ha* happCT>™ ® 
and whether I ihaH ever aee him again.” 

later, in (he apecial chapter "A Chat with the Pfn«” 
Re.itler in Which We Finalty Cel Rid of Him*. , 
very impnnani (tialogne on the role and signifio'’^® , 
novel’* heroes and «» basic Mnuture. "I wanted." nCf* 
author, "to depici ordinary, honest people of 
generation, of which I know hundred* I look 
people Vera Pavlovna. Lopukhov and Kirsanov.. . I' 
not added Rakhmetov, the majority of my readers 

havemisunderstoodihemainheroet 1 am willingW'’' 
right up to the tan page* of this chapter \'era 
Kirsanov and Lopukhw seemed to the majoriiy o' 
readers to be heroes of chehighest order, idealised eveO' 
noble even to exist in reality But as you now see, they* 
as earthly as the rest of us The whole of humanity «" 
should be on their level. -Higher naiures' that you and I 
never reach, my poor (rsends. are not like these I W 
sketched in the profile of one such, and as you 
altogether different As for those whom I have 
fully, you can be like (hem if you are willing to work at f® 
development 

Straightforward asides to the reader, or rather, to 
of readers, making clearer the work's undernirrenii a"® 
hidden perspectives, are characteristic of the structure ano 
style of the novel 

Although having something m common, the struciurs' 
significance of the tiraighiforward address is different i" 
these two works, which goes so stress the creative polentia*® 

contact with the reader and the influence constantly exrr<e° 

m different ways by the biter on the writer's credo 


Style, 
indersta 


the sense of the means of i 
dmg of reahly. aning ihr 
rot be identified with the I 


X pres sing ai 
rijgh iifeas 


iimag'*"*' 
«nd enro- 
rk just ■>' 






<<iiKca!c<] beneath refined and educated 
men in ilitxe inmmonly ronsideretl both rn»'<^ 
upright ’’ Hreaking in on a narration erJenlhlly 
tone, this pathetic ouiburM ptcf new edge and '"""'"v 
the humour of I he whole of (he rest of the story, so tha< 
narration is gnen an ursdemirrent of tragedy 
The combination of Ihe overall tone with dilfetf 
undertones goes to mike up (he infonationaJ structure o 

work ofliteraiure As Nemiroiich-DanchenLo put it ‘t 
good play we can always feel (heindiridualintonaiion o' 'J, 

.author If it is missing, then the author is bereft of u'e" 
Intonation in the widest sense of the word is not 
emotional colouring of the narration or the dramatic aclj ' 
but sometlimg rather more .Since intonation 
mated with the imagisiic exposition of the subject i 
expressive of all that is un><)(iein any indisldiial 
of life Connoisseurs of literature can determine iheaui'’ 
according to the imonaison of a qucxaiion which i‘ 
them or by a few hnes of a poem with which they " 
previous!) ficqu.smted. which fact in Itself is enough loi''" 
the irtie significance of inion.Kion in a work of at* j 
The difference between style and method which , 
above by no means precludes their inieraetion ""u 
resiili.int dialectical unity set up between them Thisu""' j 
to be witnessed in various component elements of ity'*- 
intonation is one of them The writer's attitude to rc"]‘ 
one of the essential characteristics of his artistic melhw. 
expressed in his choice of material, his method of 'fP' , V 
on and the relationships m which he places his heroes 
however, esen more specifically expressed in the basic to" 

and combinations of undvrtones which characterise either • 


must noi be narrowed m rh» Anal«>tal 
lisiinction between the vanouj canpMrcnt* ol a work of 
.nerature w made r\ai limply w» describe iKem. but to 
determine the part they play m ihe work a* a whole The 
uiiHy cpf style and method does not prevent each trom 
carrying out mown parucular fuAcixMi m the »amc manner 
as the different dements of style. 

Even more than in the intonaiional pattern of a work, the 
complex inflectJoni of which we spoke arc to be found in the 
mionauom of an individual style, inflecticHis which are a 
function of the different themes and tpiestions touched 
upon by the wmee and hts roukivaleiu emotional altitude to 
the events, characters and conflicis he describes These 
inflecaons ate based on Ihe leading pnnaples behind the 
author's style We have already remarked opon the jmpOT- 
unce of Belinsky's idea of t^ "pathos", as the author's 
leading tmenucm and emoiion diffused through the works 
he created. The baste •qualities of bu intonation and the 
doinmaTit tone of his style are closeW conneeted with thu 
idea And since it is tomeshmg liMh mutuvaleni and 
changing, n dependent upon the developmem of the life of 
■oaeiy and the evolution of the writer's artistic and moral 
pnncsplei, n a quite naiursd that there should be different 
inionatiorul "epicencres" and different styles in the work of 
one and the same wmer. 

The paiticubr way in whkh characters, events and 
circumstances are described »s also one of the determining 
factors of an individual style Both mihehislory of literature 
and m works analysing pmticubr books this has been widely 
enough demonstrated not so need further study on these 
pages. U would be of more worth, as we see it. to disclose the 
reknionship between the stylistic pnnciple mentioned above 
and the cKaracterisucs of anistk method, especially sirvee «i 
this sphere there u mudi that remains unclear The 
pnnoples according to which ardstic characters and types 
are depicted ate connected by tome theorisu with method 
and other with style Andaihmghirwouldbe irapossibte us 
"^Kf'vh comydeitly b etween these two phenomena since 
they are m closely Intrrwmen. we are bound to point out 
some of ihe concrete differences that exist between them 




(>ic human species, analogous to rtie tirorid oi nature, nhich 
he was convinced existed in human society as well And he 
depiaed human emotiona ftom (he peant of view of the wa) 
they were affected by a de'iefoping and strengtheninR 
bourgeois society His attentton was attracted by the 
different ways tn which people adapted to ic, the way noerns 
of social order changed man 
Stendhal, on the Other hand, was interested in the 
passions that invade the human soul as an expression of 
hidden strength and demonstration of spirtlual individuali- 
ty This spiritual mdividuaiicy he contrasted with the process 
of levelling, taking place in society, that wore down the 
individual while appearing lo allow him to express his 
individualism to the fuQ In Stendhal, the history of the 
human soul is one with the movement of life, and it enters 
the narration as an essential pan of the lives of the 
tharaeiers, The hero’* contact w>ih realty fans the flames of 
hts feeltngs and aspirations and gives us a move profound 
gUmpse of the energy inheretw in them 
Stendhal stresses the ladtvidual rather than the generic 
eharactensiio of his heroes' spiritual world The passions 
and aspirations of his charaaers are always colourful and 
unique We have only to compare Julien Sore] and Fabnee, 
Mathtide de La Mole and CinaSansevenna or Ferrante Falla 
and Alcamira to see bow unique are the feelings and 
aspirations of each one Basing hnworV on his overall view 
of man, Stendhal depicts their development in similar but 
sometimes sharply diffenng movemenis of the heart ui 
various individuals The mow nnpotuitl thing on which he 
concentrates and direcu the reader's attention it the way m 
which the heroes are totally m the sway of their feelings and 
passions and determined lo overcooie all obstacles that he in 
their path 

Exterior citcumstances play a varying pan in the novels of 
Stendhal. They are very significant in. for instance. La 
CSaTtrniir dr Farm* which b tuD oi events and adven- 
tures Le Rougr »l U Netr, on the other hand, is 
distinguished by us tack of extraordinary events. But even 
when the narrauve is full of acdon. it is an interna! moving 
principle that brings aboutihedashesoffeehngandpasston 



■r>K f '•> rvtl* up w<«t J hunun 

<n» I** • rtrrjitkutal 

^irrxllk^t nmrit >i* <«t l*tr t4t^ Ktf»l 
«I» irrurr «•! ll^ •«» rtih «4 llicro M ' 
<U^rl.fntmi .rf •tqrlfud »r»f ««>«<« 




<>i i<r« 

fhr •rwhrtu r((m of « [umrulif 
T^ptrttttmnt r>< »»»*<*»» l»«i!i»iii 

uritrt «nil in iSr *>T ih«-« <lrnMinMri>r 
il<r hutn4n hfipi 


M.lf rnrttn"* 

itrttrd fc’ 


TTi^ >)U4lil) eJ • pjnirulM MlJr n r\»Jrnl I" 
imnnio of a uoik of iitmlur*. te . in ihf ia 

in nhich ififfCTrni mmm of cajwTtwm at* 

fiimtuiml r*il< »ufima»t>li*nr ^ . 

«Jo«Tif»tl a» ihf ptirprorful aiwl effiomt o«TM^^7^ 
naminv or rfranurie tparr and time in l>>e liRh* ®* ^ 

aettheiif pnnoplei to »hirh the wnirr t, 

intonatmii and (heilepMtnwtof rharvtrr. '^•’^”’1 
of a work erKompiUi brahrnnienr and ihe «* in*n< 

White horkins out hi» compmiiiorul 
wnrer it incemied fir« ar>d foremou in the 
between the (hancien and the part plated br 
ihe detelopirtenl of Ihe plot or the dramatic aeti'**-*'®^^ 
dynamic combinaiion of eluracten which buildi 
a> II were, from wnhin. The wnier't firti ideal of 
and compoairion are inualty realised infOf’P**’^ 
differently from the tray in which he fint imagmct' ih^ 
The artistic consciousneM of the writer U 
occupied with selectmjt Ihe charaetera arid seeing that 
"emerge" correctly, and wuh determining the t***"^^ 

relationships between ihemand the different wavs in wh 

they might be combined 

In his article "Better Late Than Never" Conchaiov wroi 
of the "invisible but herculean labours demanded to p** 
together a whole novel" "Archhectonics alone, ie , the wi' 
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.rj» f .i fA.. pr»r«r ‘ 

rL.^.>(r •»« .^1* 

t*« !»-• .kM ■•« •t**ifM 

rj (M Jr>| <Kr ( •<«« ***''■ .^^« 

•’t «om^ amt «•* •filirtfM •!■ •tfnM 
b«rTjj.nr •rat an *a*»u4 Imtn 
i»r>Murr U^r,n «*¥• fX. K.a iS.*** f«^*» •'^ *^. 
aJitvatfk t«^r tr*. n a an tala' nWn/ J ' 
l»» arafih Im tim (.»ma aX t-^-t tn 

i™-„r , 

cannuav n that f.« a«l«» na-am r< • 

lumtamrnfal ciiflrfrtnr l»tncm abaa a^afth *“ , 

!»«• /aa« Ifw- l*-***^* 
ahai r»n» an tft- ^ " 


r rnpia<rtl ia 
■ (iir fciKva; 


h,ar^'*''»’r 


n Tv, 


taf irriinx aa *aa* aat nbni 
|>«ail<iaaralS nhjr frumavhr, ,► 
atvi aaam Ow naaai.1 «, « <h*n in 
•«'»k Inf tni ojaiira) iirv . tnJ 

In Sinan llH'nrnaaal aiMl aninl lirrjivrr »* 
iIk" aiKXirHtntr «>( ahr |X« ngbtN Mrrtfarl »• »•* 
mcni of ihr l.ft^ruah mI tnrana vl a-txmmit 
olirn. iMnrorr. «r f.nat tonirUnt Ihc •>*«• 
fnortaiui of plan „ ,o ,a„nuUf tht inirtra rflh*' 

(hoaigli ranNxtianrni a»l ahr liff-tnilh « 
prnluiin ihumhcr funnaam On ibcctmtrarr-»n i** y 
"t . u';n.r.l n,.,„ ahr .«„ ,rr In.. 

»or* of ihr ((rrairaa aanirrsaar arr lhat rw« i.»i 

hut alia, ihra havc.it«f^^ 
boah an .her th,-.r .rf , p|« ,m1 an at* 

in hr afenoni.raiKi through inr 
arraaro. Dmla>«ea»>i» ‘f" 
grrat anattcT of plo. a* »" 

„ , ‘hrcoirtpleiitir, ami conflift* 

•menporane and of ».„„K,*KS,on that lift 
If arr full of r.dd)« aaul myvenr%. 


ot i»o so vrry d.ffa 
tsupiry DoscO)i 
pan of hi 


is^TiiTif ha 


o.I.'S'-' 
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ITie mV'lery and it» c*pUnat»on. as pan of the pW. 
present in many of the works of Ikxioyes-sly. like CmM 
/■utiidimmf. Tht AdaUuftH. and so on In TV AioUnml 
«,K>OR of a mystery goes to make np the basic story-l 
Arkady Dolgoruky. illeK.Wniaie son of a ^ and 
Imdowner Versilov. brought up by strangers almost »nlh 
seems his parents uruJ the age of twenty, is lonur^ by 
S to know what kind of a man h.s father was. boon, 
out of respectable sooeiy not long before iheir meeuni 
As he attempts to solve the mystery which so affects h 

S!S'SSl.ndp>..'«T>.i=l'- 

Lwl of Saint-E'up^n' ‘f* “""J" 

,d.M i» ns< b«'5‘ ®" 

&'l'>"enl of a poeoc rfea wh. 
different sides of reabty but al» o 
"XrenpUtion of life and of 

deveri|xi.sn of colourful events a. 

life and work. . . ... 

The idea and emotion behind 
IS a hymn m praise of mm. his 
audacity, responsibibty fw wr 
sroiind him and unceasing I 
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humitiity iuelt. Inlhebook Sa\ni-E*upery 

'imM "To be a min mtani lo be awatt ihw you ife fully 
reiponsiUt To burn with thame at the txwenct of povenv. 
even thoughrtwouldteeTB not lobcyowfiuli Tobepmud 
of thevMrtonn wonbyyour teonTadei. And to know that by 
adding your itone you are helping to build ihc world " The 
hidden plot oi Tmr del Aetnnn is the movement of the 
wnier'i thought about the strength of man and his constant 
desire to discover something new <n life and overcome the 
greatest obstacles, thought about the value of what is human 
■n humanity, the value of eomradely friendship This 
thought unites all the episodes that alternate with the 
writer's lyrical contemplation 
The most important links an the compositional chain of 
Tent del hammsi are the descriptions of tvvo evenu. the 
iccidents that befall hts (nend GuiUaumei and Saint* 
Exupery hmiself GuiUaumet's plane crashes m the ittowy 
peaks of some uninhabited part of South America Cuil* 
launtet displays incredible strength of wvlt and te[f<onirol in 
an almost hopeless sltuauon, whKh help him to overcome 
exeepuonal difficulties and deprwaticms. CuiUaumei » not 
left alone hn fnends hurry to hts asslsiantt The plane 
carrying Saint-Esuptry and she mechanit Prtvoi also 
crashes, In the Sahara They ate pus through unbelievable 
Inals which they bear only because they do not lose their 
inner resolve to keep hc4d tf life to ihe very last, and are 
saved by a nomad whom they meet in the desert "You. 
Libyan Bedouin, you were our saviour, but your features 
will be effaced from my memory. 1 will not remember your 
face You are Sian, and I w31 recognise in you all men You 
had never seen us before, but accepted us at once You are 
tny beloved brother. And 1 will also recognise you in all 

Hemever dramat'ic the events which befall Guillaumet and 
the author of Terre des hewmet the narrauve interest o! this 
book, as of Saint-EaupHy's other works, lies not only, or 
^rhaps. not so much, in die description of events as in the 
d^tlopment of the “inneir“ piot. This espeoally dearly 
discloses the nrucfuie ol a book like Pilole de gtierTe, based 
on a flight to gather 'mfomution behind the lines of the 



The mystery and its txplanaiton, as part of the picpt. 

present in manyof the wofis of Dostoyevsky, fikeCniw 

PutitsAwent Tht AdolaeenI, md so on In TTu AJoltscf^ 
solving of a mystery goes to make up the basic stor^ 
Arkady DoJgOfuly. iBegMintale son of a serf and ' 
landowner Verulov. brought up by strangers 
seeing his parents untif the age of twenfy. is torfurrd by I 
desire to know what kind of a man hii father was. hound 
out of respectable society not long before Iheir mefung 
As he atiempis so solve the mystery which so affects hi 
into the hands of Arkady Dolgoruky falls another secret 
no mean signifteanrr, a letter rompromising Akhmakoi 
Gradually it is revealed that Akhmakovas life story is clast 
interwoven with chat of Versifov The ttiempt to ditch 
one secret and the struggle that takes plate around the orh 
lend the main hero, who is the narraior. loan undentandir 
of life, character and human relationships 
Unkyue though Dostoyevsky's use of the plot might be, it 
tifTUhrto>hat of many gnat wnters of the Ifth century kk 
Walter Scott. Oickerts. ftslaac or Stendhal By the realists o 
the 20th centurs. however, plot » treated very differenlh 
especially bv those who write lyrical prose, best repreieniei 
in the person of Satni-Exup^rv 
The novellas and unries of ^ni-t*uptry are nrt. ol 
course, devoid ol tense situaiiorii or dramatic events It is. 
moreover, these events. usuaMv of an exceptional naforr. 
that are often the centre of interest for the auihor They arc 
kW. however, pven at ostr unbroken chain, but are woven 
run che Ivncal and phiknophiiai fabrK ol the work In the 
;ijr k of Saint-Exupery ilie inner movement of narrative and 
Jot IS m« Uiili »n cssmbinatirins of events but on ibe 
evelopraeni of a pnrSK sdea whwh encompasses not onh 
.f ferrni siiirs of rrabry bui also dif/rrmi wars of reOccto’lf 
— r<mtetn|>LiiKisi ol life arwl nl iieTvpIe. memooes. the 
merrptewi of enhsurfuJ events ami epivorles from eroryiln 


The hfrj an<f errwiiaiin behind ihe work of Saint-fjioplrt 
a bimn in prarsr of man. hn wrengih. rrraijvr poieniwk 
xtainv. rrsrmnMfalitv foe whai goes on m ihe work* 
•aind him arwl unteasang ijrs woh and 
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ffwixrwinf flulkWf* Mjtirt I’rwi, I' 

*>•■<1 lit Ip 'Ihp iriMr t ►Kk." itroir. 

■ ••ntimril iltji if nnr’idm ii loripf”* ibr »nrtJ>*J 
paMukJp. ii>pn fme mint tctip lo mrtrrl 

I l 4 .ir»T. • ..pm,*, tlK- tmomiif - - A «rn 

fwttf (IIP, I tip trjdpt. /nctitCTi Wrintif. 

ihrHjghi '• ^ 

At «r «p«- ifip iipw, cf ihf riipntr of 
pxptpiipfj litrp jtr (ocnplrttfT difUtmt. MTiiJf 
lit Jr I, inmnhinK «o tnoflift filh iht Jifc-fnilh. 

II i«hfr Mvd In ihprpm»flb»r*ttkr«f>'>‘'"‘*J' 

(liuifwiKm hp(,.ppn miIp and ihr ctpmwnn « ^ 

ihji Mr <|n IM* rinrf in ihr rrti of bn 

iiikjni VI h» luthtfiffrmKrtin ihetaJur 

I* hoc aiiir in prxiirr tmrritm the nch dnrrutr of fb* ^ 

funrtcnnt of <i, (e which wmiW Kern lo p'* rue » 

esireme cfifferenm of optnicm. ,-i 

ScileexpretieianeM'f«rre}MMmofihe<rt>rld.iert^^ 

kind of caiaint foriheihnufthti. fftlinpandmroioi*^^ 
If. hoMeier. ii u berrfi of 


acivanm. k drsmeraie, 

nothing more ihan a merely deeeratne function , 

lace" I, often a matk for inwgnificani and ordinary con ^ 


d down anif the aioiclince of d«®^ 
le. on the other hand, u a ibins 


long tcnce died di 

any profundity St)le. on the other hand, i 
•ing strength, though often nothing more iha«i - - 
Iiuiion of (his strengih. for sometimes instead of boiwf 
Hire grow tl, and devefopment it acts as a bn 
*- ind bring, the work to stagnation 


o both of ihes' 


^ “ '"iportant lo study these polar opposites that ar^ 
through the phenomenon of stjlefrom the standpc"'’"’ 
their critical analysis and of artistic practice It is obtioiu'” 
“•bis style and thensmtein 'tf°'^* , 

„ Style IS something formed in the process 0 

tackling those problems ol expression with which the »rt‘C^ 

and ,n his personal development^ 



..Kcrr,««J ... r.-nNmr,, .hr .r, ct the 

ahi^it tlilr -Ihr moff I •wck, (h»tfuDy»» 

po...W<-, iJ.rn emf P^' 

Hiu»»rl’i..pinK>n«ra«ih<-oppo»ilr •• « . 

nrver ...« the rridrr. J« «>>r » Me ittelU if* 

thonRh. ■■ , j. ihjt »re 

Ai or .rr, .hr of »hr r»»ffl« ^ . proo** 

r«prr.*«f hr.r arr c<vnplr.rl» d.MfffJ’' 

.„lr .. v>mrthir.R .n <onn.rt 

.1 « life .iirif In .h< ,har»flff 

d.Minciwin bnorm «>lr and 'f** on d)l» 

(hat wr do n« find .n .be r«. of bo 
•nbjrri VVhv luch different^* '"•***'?’“* P J dUferrrf 
II breauv .n pracire rmerjie* ‘]** "*^ ^ ITi^isr lo .h«e 
(unn.oni of itilr oh^h would »rrm m 
extreme differencei of op.n»o jeriwga** 

StWe expreiie* a new pefrrp.n»of '*’« of 
kind of caulnt for the ihouRh.i. fee .ng» and mrtoa 
the reader If. however. « u bcrefiof the Mp o.^ 
advancei, .1 degenerate* into ijoeui«« 

nothing more than a merely de^H'e „^mU 

• lacc" .» often a mark for .ni.gn.r.«n: "•'» ^e„et 

passion* long since died down and the avo. . _ (,( 

of anv profundity Style, on the ^er hand « a th.n?^ 
living strength, though often rrodiing of bearing 

imitauon of thi* strength, for somWune* instea ^ 

witness to creative growth and development it acts 

to both of these and bnng* the work to „ -nse 

It I* important to siudv these polar j^.nt of 

through the phenomenon of sryle from . ^jihat 

their critical analysis and of artisiic practice It iso 
a writer cannot work out his style and then write in , 

rest of his life Style is something formed in the 
tackling those problems of expre*MOn with 

IS faced in life in general and in his personal develop 

particular. In art it is impossible lo achieve something 



■uccrfri ,1.. « of .ho 

con>incing eharacien Marcd Prou» . «‘v ^orela'" 

about st}Ie "The more 1 work. ’ _^aj faHyai 

convinced that if onel aim .. st>ie." 

possible, then one ^l.writien pif« 

n^ve^'.nesTbe reader! the life-blood of 

"‘a? we 'see. the view, of the «.rnre 

expressed here are compleiclr (or Flaubert 

style IS something in conflict with the i ’pjojcertain 

It IS life Itself In the remark by ^rky of charact'f 

distinction between style and the exp on thi» 

that we do not find in the rest of , .-Jonsi)lefJ* 
subject Why such differences of differe"* 

19 b^ause in practice emerges the nch diversity 
functions of style whKh would teem to gi 
extreme differences of opinion ..w serving*** 

nalhms .h“n . .....1. t"™"" 

"lace" isoftenamaskforinsiKnifirantand n 

passions long since died down and she thing of 

of any profundiiy Style, on the «her ft*™ ' , j^jcr 

living strength, though tdien nothing . of bearing 

imiution of this strength, for sometimes *"*’'* brake 

witness to creative growthanddevelopmeiu It a~a 

to both of these and bnng, the srork to stag 

It IS important to siody these polar j_o,nt of 

through the phenomenon of style from the *'* ^,,hai 
thetr cniical analysis and of arltstic practice It isoo 
a wnier cannot work out hi, style and then wnie 
rest of his life Sisle is something formed Pbewnicr 

tackling those problemsof expression '■'h 

IS faced in life in general and mhsspersonal deve p 

particular In art ii is imposwble lo achieve wvmelb.ng new 





in hand have already matured in the authors 
thought of how it will be realised is y^ltV 

creative cqntepis that have oriy jist started ’ hcptcf" 
form of the dramatic coaifBci and the J*,i^ titat 

the characren become clear, the mote j — itha 

experiences the need to deiemune which of the j, 

disposal and means of realising his concept are 
would be wrong to assume shat this always 
process of creating a work of art ^'’e Vfore the* 

first ■’trying out" vanotis means of is f"* 

settle for one of ihem. But very often much « » 

into the question of the basic ways in w 

concept will be expressed before the work come* 
bewntten ._,iwiiibjn’* 

The plavwnght Victor Kosov has this loiay ^ pfihiee 
“1 penorullv think for ten months , ,.^iuie if 

A work of literature that has not been given time l 
thoughi IS alwavs a thing of swpfion. and one * 
judge (his by the work itself Rorov is 
prepiratory work on the plav and its aciial 
different things from ihe point of view of the role It^l ^ 
regards analysis "llefore wiling down at ol 

must think for a long rune, ewniemplaie, . po 

philotivphs. and so sm But the moment you ut o<^ • ^ 
most (hrosv all thu out of your head There '^1' 
analysing during the process of siork Put lhal oil 
neat morning- you must aswgn a separate time to ‘ 
ysxi «jrr writing, do not Mop“* 

In whaiever way hesnsahnsis his work, the taJetinv 
will aivsass Ijt faced wiih rvsgiieim of eapresivo at* 
tealiiwn of form aral tryh- -,4 

Since the <le*rli>rvnena of an aral Lleraliwe is J h"* 











hclwcrn liirraturr and lh« li/f of wict'i "^nti 

pcopte. ihf nvif \7rtuo4 of art of »*hKh xp niJ'if 
«rlier In ihi» Mairmont Bfh Ifft no ilouM a> *“ 
wherf hr himsrif Mraicl. and lhi» [looifton fouinl o«i 

suppon in nmbadist nrrin v . ik 

Of riHinr, ihr »mhnlr^ci dwl nol alwj«« •U'’ 
limits of ihfir own crrdo — in fact ihrv ofirii •If***' 


In Ihr prnod of wkmI uphrai.il in JOdV l>'r 
somr of ihr Rustun s«nitH>liscs wrote worli ihJ* 
intereslinK and full of ri»ic eihis And ihcir trrjtnr » 
aliooe "apoliiicaliis" <)uHUt meleeil jwjv for 
ists Liter, diinns ihe Oi toiler Retoliioon ind "» 
that followed, atihev reatceii •mmetluifl* W 


l^xetl. atihev reatceii •mmetluifl* loxi''** 
neiet* arouml them and piilJoheil xorii <'<*•' 
ature, tlireeieif againu ihe rrttduiion sndll'ep'' P ^ 


durin* Ihe prime of the Minl»li«t motemeni w<i* 
not wmpi* ilie reKsteui «d the srwiii »«j>ett of hirfd'"* 1“ 
•omefhin* esen nutre estteme the pri.pai{Jl»‘« 'd i 
that iheeitai; in>nf>emrnt •prilt ileaih for art iiwlf 
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_. w, M sO 

II-- «lrj cMl ll-’tr i« "•» ««^nrrf»«i •> »“ 

rv" 

iIm- It-m •.iTii iJk- "nkM* tutmtr’ iTrjtnl 

cmj 40 . 1 ». .«! J» utf JJr pmifixP , 


min<lnl 40<i v 


noralS tiifTitiMini; 


4« ontWi 111 p<«<« ^ 

aivi »-nJj»tn< In*" ^ 


imlrt in rsivulitl *.«•««» 

ITx- Kirj .,» 40 4n I.k .hr rh.f .. 4. 
wiruli.i liirrjiiirr »« i Jui «< 4 tommrmJ ’ nu.***^^ 
hi< anuir "Panv OrBanio.Km afvJ Pam Uirraiji ^ 
»r..lr ■■ «, d™.. .» ^ 

lictomr, pn*onrr» oi UiutgrcwhoplfTP" ffft 

lion» ’ At thf »aBir time hr »trr»»rd lhat ' ^it 

lilrraiure woul.l irnr " oo« .hr N'ml 
thiMiund* tuCfrnnft from Jal.v 
millioni ant} trn. of miKmotol «io»linsp*<'P*B“*'* 
of thr country. it> Mtmph and n* fuiur*" 

It i». at »r can vr, raj> .odiuinfruith b<t»-rrn thr ^ 
Iilrraturr that wa» taking >hapr at thr 
.vmholnu, drradrnu and othrr anirrraliu ^ 

the 20ih crntur> that wrir dorlojnng alongvdr K ^ 
one hanti there i> the rrali\atioo of lofty 
literature and on the other the negation of it* iJir 

on the one the Iiting link between art and 
people, on the other the Kira of an an for the fine. 
the study of life through an contrasted Mih an 
mined form of irrational “insight" And v.e are pen 


nlinp en An and Cullurt. New Vork. 1956 pp 7. 6 
' V I Lenin, Colltrud Uerth, Vol 10. p 47 
’ Ibid , pp 4 S-I 9 
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iistiriedio uyingthatftutoiheOaobcr Revolution that 
both the >peed ».iih which sooalitt liicrjiorr rttw and 
ihe nay m which Ms amn« prinaplet developed 


The TevtJwion which look place m Rows m Octohet 
191“ and (he fundamental chanRea whieh ii brouRht ahoui 
u> incial telationv convened lo WKialistn new veetorv «1 tlx 
"orVinR population not only at home hut in manvenunine 
abroad at well The Ociohet Revolvsuon Rave the whol 
vioiid real hope that the ideas of stienufit lociatitm could b 
realised in fact and deed, and the tevolutionarv iranvfcirmi 
twn of Russia had a sironR influence on the inielliReniti. 
indudinR that of the art world, to that many nuuiandir 
inielleccuals ftotn all over the world Rave iheit support 
soctalum This was all a siRn that sotialitl ciillurf a> 
luetatute had Rtown and developed into a phenomenon 
mternatiorol siaiure The wave ol revolution that swe 
across the Rlobe Rave something qualiutwely new to i 
world of htesanne a new epoch in its hislorv had slane 
It IS only natural that the most favourable conditions 
>he successful development of socialist litttatute sho 
have been found in our counlrv M one time there 
much discussion oC the telatiouship between socialist 
pmleianan hteralsne This was however, mostly ol a pu 
arademic nature, foe there was no ultimate justificacton 
contraposuKsn of the two that look place m the 
^lewnan literature could never be anything other 
‘ocialisi alihough it is not every work, of course, comai 
*nculist ideas thal lelfttu the ideological pnnciplt 
«>enufic loctalism The Programme of the Comm 
Pany of the USSR states ■'In fulfilling ushisionc missi 
'he revolutmnary reoiaker of the old society and create 
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4«»-» »w»w«<T *>■* 

• nmp^rnrm («t«r«n tP» Jrtrr* M •♦«>• «**• 

cpuLo n (,«.f«| in ,fw «.«k t 4 itflumt mf'frn. • 

•««Pi Hnfuwifunl «i<j wtvwvrwn tr» |S» vsnfir .1# 

• fv»» «« jrr < 1 «-«!in( »Mh K^fmcrM »lufv*t ^*^11 

wdint tSa-n«irt>«n •mf «>» >rlj>»intPi>p h«»rr« ^ 
l»>o nrjtr ,tr ,hjnf:ni thn «> inrins 

iwnlmlrt ihr nml t» «mNw ihr n^iJ ««1 e 

Mirur>n(KT of tfw wlm wl • fnTn .rncT o« tt> 

«h«- cnrrwt hninrxaJ pmpnfnv. th» P^’*" *** 

author or anothn an ahr dorbpmrni ol E«t»<u" 
•■holar or chr pourr a>r hi« charartm anal ihfbnl’ K»*'' 
ahrtn and ih<' life a<f ahe pmplr _ . 

Somctimea the pn|iuL>r ajuahrv of •oaruIi'J 
*rrn at a cleprrculam atf ilie rale ad the »nirr hmaW"- , 
ilK^iRh he taere there umpK to reiar rnorelt. 

Irrlmfft that alreaalr eaa« an ahear finashetj form. a» 
but a kind of ani«ic Joanl.peakeT There 0 n« 
however, that the artial fiilOh his functam enh 
he forces us 10 look at life anew, m see arKi feel ihinR' 
did not see and feel before 



Works rtxal ate trvly permeated wtdt the tpint of the 
people are created by vinlets of great t^oi and of vivid 
iniMic personality U is they >*ho eiitich socialist literature 
with works of world sigmricance Its popular quality is 
expressed m the work of wmers who are ongmal and 
unique, devoted to ihe resection, the people and socialism 
It IS on this soil that the adherence to the parly pnncsples 
of socialist literature takes root and develops TTie chief 
characteristic of the principle of party loyalty lies in the fact 
that Ihe writer is openly a champion of socialism, the histone 
cause of the working class, the whole people, under the 
leadership of the Communist Pany ApoUticiity. feigned or 
real, over-refined aestheticism, praise of the way of life 
created by capualism, m fan everything practised and 
preached bv bourgems wnieis of all tdloors is foreign to 
sotialiM literature, which cooniers it wth aaive and 
itiTiMsieni adherence to the ideals of communism The 
lenmist pnnciple of the paHy lovaliy of sotialisi hreraiure 
blends harmoniously with the popubr pnnnple and m fact 
I' llie latter taken to ns logiraJ conclusion We must 
recognise the iftiih of the idea that the Communist Parts 
i|>in> IS ihe highest expression of all that we mean bv 

The opponents of soculisi literature aiiempt to demon- 
siraie ihai the panv commitment is at odds with free artistic 
ireaiKsn. that it is applied (ram wiiboui and arts as a brake 
ulxin ihe latter It is. however, common knowledge that 
ihere is no true an wiiticvut ideas and that greatideasare the 
wings upon which K launches into (light ^nd ihe pnnnples 
of rammunistn ate the great ideas nl out age The 
tssmmumst Patsv sjnni hes at she bean ol this art tw« 
liecauve « ts grafted on Iram wnhoos but becauve n ha' 
herame slse true personal ranvxsnn of the writers ihetn 
'be basis ol ihetr treariive thmighi and of the feeling 
with wbnb then s»mk ts fired 

'ocne miirssirviilieparlvrrimmiinienl at ibepan played 
bv the wntrs in a sottal mmement ' Howeser imponam this 



ITU 










l•■M ...ft, ,^ x^t„r,t kWM lri» 

«r-»^t«, lath cn (h^ir i!»f m tf«T !?•*>■• • ^^4 , 

y-^ M,.>| ,, 4 „, ,v, .W. ^ 

•<» '■.« r»rn N»»H *««» »*“ 

..■«<rn.,-,a,^ . „ ,„ hr ,«n «.< 

• 'fT' >•»<•> ih< rail. , 

.n clw.. ifaJrfHr «l hu»Mnrt< Jifcl >•4 

y>ri» I.* , 1 ^ lufMfr iho ei^m it-V j^t 

t^'<U ,„ ,f.r hum^nrfT. 

IjTIi »h«h ».3 u>pp«n{H hrJp l« 

'i* 44 Ji« trjl..m7.Tl» Tlrt ‘^*'**^'’“^5 

■"K •>! nun •h**. „,hr num ihrmr ..f 
<ii«irm|i>irjr> (•■urjtrtia* liirntutr. from * 7 jiV 
m^.. „„ ^ o.„.,Tf.ncd ^ „ 

"Xf <lr\j<lmM ftiiwricrrin kipnlW* .US' 

,0 bang ,r.«, rfurp* -" 

i(S 7 .!h f a. a «mvan« r>mi lor 

r,rnr,“4 s S”< 

S™;:? ‘izT'ZT' r ’"■" '; "" "’'v“S“ 

TK 

'nrnti uvri ' '* ®f '•>« mo«t importani »rS , 

society too I. ’“PPP*^ Mica «h« the rapiiali«l 
naturc'mao hrm and unshakcabic. By »i'» ‘y, 

»Dite nf at. .JT'".""” •**•1 rwnain as he a}>.a« 

wrought ^ civilisation. chan?« "* 


al basis of 


wnnignt by civuisation. s.— r, ^ 
* oerwren people cannot affect tb' 
'^■"y. «pec«ny the pnncipleofpr”^" 
«y of holiet — this IS the unchanpn? 
'”'> bourgeois vmterf sing 






^iiiiui with music that enthralls the listener or with a 
Jowerful organ that ts capable of expressing the complex 
*orld of human emotions. 

Whdl io J tare /or (he CuW/As atuf (he Chihellines, 
end hmoea, and flimlnr fare? 

Whj Him do 1, &4iea 1 start reading Dante, 

Read u\th e tension I hardly (on bear? 


£iim (hough organ oaufts one day may peruh. 

Brass nis< and /lutes lose their magical /pell. 

Men, jtat like Donle. their freedom shall eh/ruA 
IVTiile Earth produces Au visions of hell 

One may not agree with the measure ol scepticism about 
ouenhorough hmorsed research into worVso! art expressed 
l«e We must not lose sight of the fact, however, that tP 
their soctes-geneiK study of Uterary work.* of the paii 
scholars usually ignore rhetr socioaetihetic impact and (at 
to reveal what makes them so dear to the present age or ii 
what sense they have become a part of coniemporari 
«4Wmx k-n ttmiTaM -wviii many ideaSisi vtends VAaixist 
Leninist theory stresses theaenve role of art In iheprevioti 
chapter we have already spoken ol the function of vanoU 
streams wnhin socialist literature. Now n is time to hav 
a wider look at this i|uestion 

The history of hterature shows clearly that different agt 
see with differeni eyes bmh the work of great writers as 
whole and their boc^ taken separately How different. f( 
instance, the evaluations of Shakespeare have been over il 
centunesi During the cla ss ic a l period Shakespeare w 
disliked in England, his comedies admitted to display son 
talent but his tragedies slated as wonhless and demonsty 
live ol nothing mor* than had taste 
Shakespeare was dtscovered for the French in the 173 
by I’oliaire He declared the English playwnght a geni> 
but one whose work was a strange mixture of complei' 
iincnnnecied elements "Shakespeare is ihe father 
*■ ■ •""“’y.btiihessalso Ihe lather of the barhaniy 


]X .^ !>"• » "* 

Ws-f. . J If- l..ui *w« -i - 

.~i .1 — .—■ « """""trl ..I 
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till,, <nc ihiTii ir«'**'* ^ 


, unpnmtMf^r 4 ^ * ,h. 


pf.»» 4. hfM • litiu uop»«t«*rtnf .T-fii w" 

<riiilK |fn«4lnji«>»'» •* i>rmd to P* r**^ 

al«4n itwmr*rt<«l Bui »» m«*« 

cJk- iimJ of rp»C4f<h 40<l C».i«t«it« ,n lh«* 

,.uf»h Ullh ll.r uuul grr>ru% of 

i.,.n,lrcl. of m,Il.onV Ik- "■"'"‘“.J.d" .1- W 

R 4 W 4 »l 1/ '•■' omph' «» order «o ^ 

FiTiwh wcK-cr w« like « rf"- ''’f 1 ,uch »" 

would d4re CO cU.m choc ,he 

appeal for i-cniiinn merrir breau'o of ibe 

n<»eU of kniRhilv vakmr »o dear Co che Spa 
16 ih eeTiciir>?" ‘ .. ,. ej. imlr u> f"* 

A similar ih.wiRhl was mpressed by 
poem "Dame", where ihe port compares IM 
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Djitn-j with music lhai enthralls the listener or s.tih a 
powerful orf^n (hat n capable of expressing (he complex 
world of human emotions. 

llhct do I reu far (lie Crtflpln and Oif CAifrc/fines. 
Htllpre and htmrn, and umiloT fare? 

VtTij (hen da I, uAen I etan reading, Dante. 

Read untA a (nuieR / Itardty em bear? 


Even Ihou^ organ voulu one day may pmsfi. 

Braa rusi end /Istes lore Aetr napeal spell. 

Men, just liht Dante, lltett freedom shstl cAeruli 
Ithiie fortlt produees Ats vtnofu of hell 

One may riot a^ree with the measure of scepticism about 
overthorough historical research imo works of art expressed 
here ^Ve muu not lose sight of the fact, however, that in 
iheir socKKgenecic study of literary works of the past 
scholars usually ignore their socKvaesihriic impact and fail 
(o reseal what makes them so dear to the present age or in 
what sente (hey have become a pars of contemporary 
culture In contrast with many idealiii trends Marxist* 
l>nmist theory stresses the active role of an In the previous 
chapter we hate already spoken of the function of various 
itreams within socialist bieraiure Now it is time to have 
a wider look at this (Question 
The history of literature shows clearly ihas different ages 
see with different eyes both the work of great writers as a 
whole and their books taken separately How different, lor 
instance, the evaluations of Shakespeare have been over the 
centunesi During the classica] period Shakespeare was 
disliked in England, his comedies admitted to display some 
talent but his tragedies slated as wonhiess and demonstra- 
tive of nothing more thasi bad taste 

Shakespeare was discovered for the French in the 1730s 
by Voltaire. He dedated the English playwright a genius, 
but one whose work was a strange mixture of completely 
unconnected elements “Shakespeare is the father of 
English tragedy, but he is also the father of the barbanty by 

?n 
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ktiHti Vi4lrt(iFj*» cnfruFm-nt «hr Junrul*'" fJ ^ . 
irxllHiit While ■fiimg ftm* «W»w. hi* Tru fwM » 

r*l>«lilin liw'k X«i*F i*o«e o»«he 4*11*1* 

“(jihei Sh4le«pe4re |n»j»ef%»>u» lO^nlMS .4 

..n.ie I\j*lilin. -J iniit4if.l ^hiloi*jrf m ihe 

l>TF4ifih of hi* « luraiCf » delinejiKio *orf ihe wmple If*" 
iieouf rfcpKIion of hr* «Tpr* " 


' \ ofijire \m mmt 4* < **•' <'*' r^niM 172)1- 

» Cun/rlM* *»»)>«* in •r.im i. \h it \ Wmio. t. IV. Cen^*- 

\ti*cci XVIII p scr? 

1 In Im Idler «o Thorn** Miw iMj* J, JS21) h* J, 1 
m.n e4n Shuldpejre »oil %fJi.»* pirMonK if »«» 
orelcr ilie Temple of The*etj4 or ihe Partheoiwi 10 1 mono , 
hiimt hn«l...ork " (TV Uarla tf 
\'nl \-. lr«Ml.m. New York, IW. p- 274 » 
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And the greater the work, the more p«p!f >' 
bringing them clofer and provoking similar /eelmS’ 
thoughts Hithin their minds 
The individual quabtyofa ivork of talent does 
the multivalenee of its characters, and this "Lrt 

the result of something more complex than their beinR 
ciphers to be brought to bfe and coloured byeachrea r , 
himself This multivalenee is a direct result of 
generalisation contained within ihe character itself Con 
mg features that are typical of real life and of ."Tj, 
personality and expenencr. the vivid character W ^ 
comparison with different sides and facets of life. P”’ 
artistic generalisations— and in this lies their great h>sw 
and aesthetic value — attract into their sphere of o’ 
ence" many of the processes of reality far ''^'”‘’*'^^1,- 
lime and in character from the reality that inspired^ 
creation in the writer Don Qiiuoie, Hamlet. 

Plyushkin and Obtomov. created in a partiodar period’ 
under particular circumstances, all bear the stampo”'’' 
which gave them binh. Bui they all contain human 
which belong equally to complriely different stages in 
development of sonety and are therefore eonsunilf " 
newed arid revitalised WTien they enter the 
different age they are invested with new meaning. » 
ihit meaninjj which makes for the multitalenee b» **"* 
they are dislinguithed 

The esoluiion of the "meaning ” of the tharactef ^ 
works of literature can be plotted through a study n<< on" 
of the life-span of works of the p 3 «t but also of the •'*1" 
which contemporary works are received We know- l‘" 

instance. ih.ic in Ihe poem "Sorokousi” Esenin by drscnb>'’S 

the "ronlesf between a tram and a fool racing through the 
steppe was symbolically sfxnnng the mniradictions bci*^'’ 
town and country as be saw them diinng the penotl when 
the new socul rcLitions were bring established llowr'’^' 
ihM interpretation of tlm inuges in Ibe poem is not lliem"' 
important one for the present-day reader. The poem hJ* 
preserved us great emoCHinaJ power, but now it M 
more generally, with more arerni on us Ivfwal and 
philtisnphicaj undertones 






Iitrrjiuin iSoc connutmo* aie rfiffrrrot 
lirtNfrt fijimi; hKnwn rutantui 

/fom an» rrpuhlx can lum to ihr proifiTttt'^ * 

ifx- litcraiurra of all ifio ochor poopict. *>” 
tho»o of Rutiun <LiM>cat IitcrJturc Th^ 
often appear in other naiiortal Iiierafuret. 
the aniKK npertmer (fitoerf ihftmghout ihcr 
mem ai pan of the So«»ef nation — j 

A profound and thorough rtiMfr of the ,,^0 

the ({e\elopmenl of eiartical iradiuooc in 
literature will permit tn not onlv to »hed ^8^* jtPj 
faceij of the war the bteraturr of the put haa 
our time, but aJw) to direliMe ever more foU» them 
rjualii) of tocuIiM liieratum and the charaefff jf^tr 
IKubntiea of the artiuie di<eo*ene» whKh thevhaveto 
credit ff, 

If the influence of the literature of 
coniemporarv literature paoet as often as nc» 

the reader. « is much harder todisregard when 'hr ^ 
present meet in clasiieat works that are adapted 


n of the characters front 
■nema tales pUn through 


woTKi in me tneatre or anema tales puce uuv-e- - ,^jj 
forms of our day. and since the poetics and the 
methods of classial literature are quiie different fr^ ^ 
of the theatre or the anema. the viewer does ne« ne^ ^ 
a great connoisseur in order to feel how two **^,1,5 
interacting. This inteTaciionisi»ot.however.tt''t'e*t^^ 


What 





w. .*-• -.Si.* *■* •-^ •‘^ ‘"" 

iKvc U»rT prr— t* **'V*J^ 'Si wry t*^*" 

„!, .,^1 hr . .< •<^ ■rS^h I”* 

ll»... J .r.: h - >h» " ”~^rr|; „ Lr <'»"<'■ 
.1,. .h. -hJr .hr pm hKh»lH- I'J 

Ku«v»n iu«wr»^ r*mun» *> po«“^* 

«nSxl.*.r. nb.-— 8“* 

|,«m .hr. .K.. .hrrr " .S* 

,r„, p.,.s4.^ -»■ A'*" ; 

,„ -K.h .f*t h.r 2 

vr-«.« phita«'rJ>r 

ih>. ihr cn.r ..wnfrt-J*' hrt ,,^ ho<*^'? 

ronclomcraCKBi oi charwo cm ^ ^ 

wiih humaniir nw«"B 

.< .< 9 mrre illusion: ai«l •*.»' "u 




„„ n„. . Ic. .O.U 

»o lone ago. but uhich now „ ‘Linary in ih“ 

(he readCT mean 

t,u.le logical and do« n« ^«”"„„tioii Thedeie^^ 
Kimeihing wrong *t\h ^ **"['‘* ^ progieM'ng 

mem of ihe reader’* need*. 


moiei in a zigzag of unexpected ''^’** * j wnieoof'"’' 
Along with Ihe of mter«t 'nth**^^ 

country the Soviet reader find* 


general and specific wa^ m are af^P'^ 

different movefneou «>«» teb of 


basic principle* and difierenc man ,i,rU. - 

!rr,ri;;-r;-33fe"5 

amount of material that ha* to be d'8* jj great c* 
tut to use To generalise this maienal Sjecm*^, 

Hcco.. oil .h» -J1 ■'"•o 

recognition of the funcuonal method of , liiria'’ 

mosf important and promising areas .'‘'^"^rch in 

cnticsm, or on the inteosiTedevelopment of re«^^ 
area, both of which are basic toihe study of 
US even closer tie* with the development of co 



Chapter Six 


THE TYPOLOGICAL STUDY 
OF LITERATURE 


1 


"* P«<Jilect.on for 

^r/.t and their unreimiung efforts to classify 

^ Pf'enomena. arranging them under different head- 
limir **"’ l^oughi them into 

E> etc. After all, tay the cntio’ cniics. every talented 
^ “."“'“u and eannot be squeezed 

M«u of any one “heading" General 

Shirh^l ‘‘«8«n«we into mere sthemaiie outlines 

*eparate wmer*^* '*** qualities of each 

vrnr"' “* uniqueness of the 


rcLirmnOiip t>rti.«-n ».hJl ”, 

inrfixMliul. ibe fffrwral 


hrM 




e and aspin *» 

(.oxrix n>c huiory of the muiunational 
V.»ici tnKMX. forirMianfr.canw* ber«‘«?’ 
drxfiopmfni of Ms *ar«ou> nalional *’^”5 
ilir connn.-tion* betxrm ibcm are talfn 
■indrniand ibor hifiorical moxenicnt a» * “ (igion* 
»how ihe trend* that ihty ha*c in foforrtort ^ iiu' 
world liicraiure atio call* for the c»o»« „-od,fiPfl* 
phenomena and pftice«»e« that mark ^ tiJ' 

between naiinnai l.ieratore.. or between the 

irally (aU ^ j.rdslKJ"'^'' 

of the general and for in«D>^ 


Thi* question of the general and 
approached from the other side. too. 
when speaking of the basic pnnople* of dieir'*^ 

Its development, wnien and iheoreticwns 


■ IS development, wnien and ineoreiitia”' — „ennrt 
upon a pnon postulates without pa>m? hm®" 

the specific forms it has assumed undcrdifief* 
conditions and the unique nuaJiite* o* '**!;rt|d» 
Obviously .1 IS not enouffh today merely » 


conoiiions and the unique quaJiite* o* 

Obviously .1 IS not enough today merely » * 

more the old, well-worn formulae: we '"“’*,^1 p,e «'* 


^ „,o. well-worn formulae: we must g*"* 

actual literary maiersal which 

profound view of the pf 


oi actual literary maiena 
broader and more profound view of the (if |S 

ciej of socialist realism at the different 
development and of whai is particular to the iK? -leO 
one country or another, esiwiallv to the work ol * 


• ana ol what is particular to m 

-■jc country or another, especially lo the w 
frorn capitalin counlnes 

AU this goes to stress the importance of a 
E^^n th" Phenome^. We mu«. 

oni I " ‘f*** approach IS regarded asancgaii'e® ^ 

only by some writers but by some literary critics at wcH 
roTrUl'^ ohjectwms raised are usually w 
Dilihr^^,t'’D ^ *'*' '""oTKaf and philosophicid ide> 

-^^^niiies for any general conclusions ^or terdici* 
.■»oe . or for seeking the laws by which some phenoifC''^ 
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m .►.h •I.!»*'t «Vr»vf 

, .A 1 »« Mir «r !•-’« •►*» r*'^'* 

l.u-ijr* jJ.^S 

• •■n .« .k-h itiO «» ».*» «• 


• «ih lh» tir 4 n>ur>l lh<in in 


% nt ht« jft««ri?an>'»’* 


In h» xrtictr Ttn* Munt nl LilrfJIUJT •'> » jjp_s, 
rKiUithnt tom^orut Ulrt t JTbiOjv hurani'*. **» *• ' ^ 
Rn/<n l«ir(li rrMrr«««l ihe ume ■!<*«. vitrt" 

tMuiv »*« n<« tno«rT ^thrputil 
ov«r<TWfit» •hah r>Uv « f«rt .« jr». priiF^ 

mranmip, (l<'rtfri>tine unm ihf n«c»i). fne K**” *_ _, • 


mrinmo. (l<-(tfr><t<ns «!»>»» ihr Mvon. the 
ili^ hiuofirti cimimMMxn *ixf hotencal vio^. 
That II wht, Mi|g;m«. mmttnfnM ble i, 

rom^nlHiiin hji^ no irwaninj? »i *!!• J 


half ciwrrtf hivmiral mi'aninji •>’‘1 cwHf*’* 
rrciifcnun Orman. FmKh. rtWnh or Ro»un 
bill dorr niM >rv romaniKinn at in inicmaoonal ponK** 
non or at a onuloKtoil umilanry _ 

Bui ronunlKiMn or riautotin in on« naoonaJ 
another arc indeed irpolnpral nmikimm Each o» 0 “^ 
movements, if tic t«e~ si lolelr from ihc nanooJ 
iicw. inrludet tmicrt ttho arc anisiicallT different. 
in Itself an abcrraison from ihc pnnapic of 
concrctcncst in the tense m «hith this is undrr»i««l ® 
Reirov To be rmsslenl one should not use “ 

French, German or Russian romaniiasm or speak of 







41 IfjM chr%* pnmipt'* 

niiml ihr «pr»iJi« njlurr h"** ■>* no*'** 

■l« vano»i» j«»T«v jfMl bl tlu« »«• tate o«'f «9 

..I pnrKipIfA lh«< «».. -fr <.«n«trd {J'^nJuh. 
ipciitu rfrp4 <if our tfNmual rulliire of ,it^i»<r“’! 
wr adhcrv lo riuh pnnoplf' a» >»ettuif' il jb*'®*’' 

Keeping lo one »« of p«i~ipl« *»«•» 
looking at p»pr*cliing rhmochihewmf P*'' 

II nrrf , »o ii i> rulural that ibr^ pnnopifr inou 

»iuH» diffr-rcm a^prru of «hf literary P"*7'^,gK5 
Through chc uniformity of ihe bauc pnnctple* o I 
ttudy <an we reach comparable resulit 


,.l Ibr .lilfer rnl n of. u». ^ 

rretSeiwrreh oaramaletpro*** ^ ^ 
11 ^ .l.eee .. aho ihe 

twiihintme Lferan' rtmet""’ 

t^ce ..I .he !.«.* 


.rattpoiogHalu. 

01 ami peihapy r 
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uy take a closer locdt at »ome of ihe 

the typolojpcal study of literature has *'“Vpk 1’^ 

One of these is that of a commonh-hela ou 
c form this principle does not come '”“^1] V? yfhff 
IS rather popular in what we might call a re 


1 Lavreisky suggested long ago ths 
“there existed a trend of mcdulionar 
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.ni«»m III <»«-• m<-iiit«-c» «< K^'T, ^ 

4r(n« c« i».4 01*1 

inif ulirr, 4ml lh< fun b’ 

l»i» in «»Kit owk «» n« I'n:'" . 1 .,^ gmiU'’'*?- 

. h.i .tipprwt .Im «ln 4 ol " ihf f** •'2 

(>nJ.>KK4f pnnopic «•<> •*«« «ii» inm » ^,i,*il ca" “f 

on* jmJ ihc «me <» » 

*»piT»»<rl in li(*f»rv <«»on« «hi« ai* in 

k'oltainf. 0i<l<TO< aiwt Rouwan . VtiU)'** 

Hl»« and .Knr., bo. quH* d.HmW •" t^r 
.»uall« placrd *cnonKCbf<IJv«ca3 rntigh^^-^crfihf 
Kxn a» a mnviiKnl arTnimmijIia amJ ^noJ 

mo,! oolilandins rrah«. of .hr 

In «hii «vj»lo]p' erf Inrfary phmomcna ■r®'" -uaett*"’* 

1 .. ou.rool, w<.«,n tirarlv «r lhai ^ 

apmfic njiurr erf *'''”'“^1 


le eaken of the apmfic njiurr erf hlfraluW ana 
artiM'aoudook a un^Mirublr nlrntififd wilh "« 
all lhn. Ihc principle of a pimlanty in n* 

applied by ihe aiiident of Iiiecary movement*. of 

potential for the acudy erf, for instance, the '>^^^iure 
genres or of ihe changing forms through “hien . .| 

has developed in different periwls of history. ►h«m 
another proof of the inadequacy of this method 
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"forces ihe poet — - - . -..fotca < - 

for s>mmeiry and respects these simple, 
distinct schemes, based on the binary Airs' 

reacts against them and sets off in search of 
If we can state that the pnneipje upon " ® M 

rhsme is either grammaiica] or else anti-gramm' 
neser tigrammititccl. then we can appiv this con 
wider sphere of the poet's approach A* t* 

There is a profound analogy here 

grammar in poetry and artistic composition ba 

an obvious or on a hidrfcn geometncal 
upon a rejection of geometncal form Andifi 
of geometry fitpological rather than „uj| irn 

'magnificent necessity' for painting and ' -.dii*'' 

aceorthng to the convinong calcul.itioos ol , ,p,r> 

ivonding 'necessiiy' for 


lingiiisis see the corresponding ‘n 
in grammaiieaJ meanings __iu« 

The pretletermmate nature of ihelinguiuif j, 

- ' . i.iow« i •' 


determining principle of Ins serbal l^fIt 

inner harmony And « n the grammatical 
iximhiiution ihat deierminetheserv ronstrucliix* ..*»■ 
t»ae«l.etwptO|wn« “aV 

.i^.u.1 >.^1 ..w,ii«lilMrtinnr>n''r«r* . . 


grammalical iiructureof a panmib 
ditrrrneil of the shmer. orgmis.:* 
morphntogwal cLissrs ami srniactK 
the reaifrr sriih ns utsespetird an 
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mlcnljfly. these judgements nuLr 
• wrsHliiralisli to esjiljin ihe ae>l 
hieratiite lo anmaanrr that die wnoie rur.- — > 

I III it«e reijraimhip heiween mrirphrgogsal ebsses 
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.harp •■“’'"“‘j 
aai.lheiivJ-’"*" 
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untonh '■‘blubnf* caniM* prmf i.) ,,„ 

«lfRon« >><* tmmrtnr «f iit Kramnu.K-.! 

HoHcxcr. «ha! inwrfMs u. .. f . u. 

“''St'.",' r'~""7 ~"n™~ ;; 

•ooety. hl^ J"***"'^"* Mnuturc of capitaJiM 

classeianH » I ” pnnunl) m dm^ion into 

literature tal7r.J . "“een them AotJ m 4 work of 
•iruetural' relatwnrcone^"' ‘P^nfic nature. 
Follouinn ihi) iinjaure ’>'J' alw romeni 

«■ off from thl real worlTa^K’""®"??'’’"' '" 

®f « '>»* >-®rk 

Since ihu I, K, ,. ‘ ** '*'« "nly aeithetic reality 

‘he nee^farm”',,, ' »<therenu of atniaural.sm and of 
^Panwn. they can ofTeV’us^lT'^ «®>ne kind of literary 
devoid of any real c thm aWraciions 

quoted, JakobKin n,,re. ;r’‘^.**K"'f*eance In th 
‘he Hustite Choral v analysed and co 

Philip Sidney (Ifi U * ^1'’ ^^"Shsh lyrit.,.,. 
eentury) twn i ^ ^ntuiy) and Andrew Marvell M7ik 
po™, b, ,bb Pol,.b 
nlok and 0<«.rs »« “'Sarian poet Khnsto Botev. Alexander 

d'llereni naiinn< ^1 i ’'’^‘et* from different periods and 

“T* ••‘linple and ®f 'he 

principle" fn„„j a'«inct Kheme. based on the h.r.,,, 
P . found syntact^i. pa„Uek and sonj repeut"o7s 


the anicle 
n pared 
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s,s."C' i'’' .^1. .1, 

par., „[ H, »lr- .ml 

"« should ,K» V *'~ourc 

K-nsio^ fVthorm »« rfi*I.H,nR ihe 

•o'ld Md'lh'rSI’ 'l'»''m'onK' 
*' >"» .nd S; h"^'"t'''"' '" 'pfc .»°r hS^"”" 

'inflict iha^if*'’”*'’ "*'^f‘'^eal“fon^’^'' “ "°‘ ” "’“<h 

««™'>r -mb 

“«w*n ihu concrete conflia 





In ihc Sfcond half of the 19di century new elements, as we 
have already noted, appeared in Russian realism There are 
three peaVs on the literary honron at the time Tolstoy. 
Dostoyevsky and Chekhov, and not one of the three belongs 
either to the Pushkin or to the Gogol school And each of 
them sparked of! new artistic trends not only in Russia, but 
in the literature of the worfd as a whole 
The work of Lev Tolstoy eKamines not only the conflia 
between the individual and soctetv, but also tbe individual’s 
search for unity with the people through the re-assessment 
of all socul establishments If previously the individual, his 
development and ho nghts. hil been the staTling-pomt and 
the "norm" for a study of the life of society, Tolstoy, 
however close the attention he gives to man’s spintual 
development, noknvger took, she aspirations of the individvi- 
al as his "norm" Tolsioy’ssoctal and ethical ideal is a shared 
life of justice 

Like many Russian vrntets. Toluoy was a champion of the 
people In is'er end rcere in particular he demonsiraied its 
decisive role in the historical development of society But 
this was not the only thing chararterisiic of Tolstoy as a 
writer Me gave a profound reflrciion of the disastrous 
effect upon the people of the social and spiniuat oppression 
to which It was subjected v>e have but to recall the popular 
scenes in Rrfurrrciieit Depicsing ihe individual's search, the 
writer reached the idea of the historical ineviubilitv of man's 
rebirth, a rebirth shat is possible only as a result of 
renouncing "the madness of selfishness" In showing the 
tragic fate of ordinary people m contemporary society, 
Tolvioy reached a profound understanding of the absolute 
necessity lor change in the lile ol the people, so that in his 
work the idea of ihe rebsTth of man merged with the idea ol 
the rebirth of Ihe people as a whole- 
ToJsloy undertook a courageous le-appraisalot the social, 
hivioncal and sinniual values of the age andacniical revievv 
of all tliai weni to make upthelifeof a society of ownership 

It IS this which KivTiuieitnuordinarv breadth to his epK an 

At ihe vime lime the embodiment of the idea of the 
inihvsHuari and the pestle's rebirth meant the closesi 
aiieniion to man's biW world 
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naiure of human e.wence a.Kl of .he joun’ol.f^ 
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PROGRESS IN LITERATURE AND ART 


Is there such a thing as progress in arl^ U not the 
ipplication of the concept of ' progress" to llie sphere of art 
fcrely an academic exercise? II oo the other hand there is 
>rogr«si\e development m the world of art and literature, 
hen m vshat is it expressed and how is it connected with 
iocial progress^ In ihe past few years these questions have 
^en submitted anew to lively discussion at specialist 
tonterences and in the press of many different countries 
We know that the question of progress m the life of society 
snd m an hat been a subject of speculation by Kientists and 
philotopheri ever since the time of the Enlightenment In 
different periods of history it was viewed in different ways 
In the twentieth century it has become truly a kev question 
for the scientist and she philosopher 
. The Oaober Socialist Revolution was an important event 
|n the life of society, profoundly affecting humanity s views 
“™h of the present and of the future It gave great hope 10 
millions throughout the world, hojie that was immeasurable 
wiih the confusion and fear which the revolulion engen 
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jrogresj in art istobesMnnntandffMYfflost in "theanislic 
issimilauon of new faceu ofrcality andof the new man. with 
»n developing alongside the march of history, creating new 
means of expression and widening the sphere of aesthetic 
perception AdJ these facets of the tnnovatory deveiopmetii 
of an are naturally UnVed with the ennchfnent of its 
humanist content, connected ever more closely winh the 
revolutionary changes in the bfe of humanity today " ' As 
for the broadening of the boundaries lo the study of reality 
through art as one of the charactensiics of progressive 
deselopmeni in art, the Btdgarian Khotar 1C C^ranov has 
tirav optniona "The potential for the generalisation and 
iransformauon of reality into are grows with the passage of 
time Artistic progress is to be seen first and foremost m the 
broadening of this potential "* 

The historical and epistemologicai approach to the study 
of attistic progress is not only corrm.hui is also essennai 
However, in the form in which tt » often applied it » 
inadequate on several different counts The assimilation of 
new facets to reality cannot of itself be a determining factor 
in artistic progress In discussion of this subject too little 
account is often taken of the results of the anisi's work, that 
la W say the aesthenc treasures created by the anist , and they 
can be of differing value to the stay they deal with what is 
new in life 

Equally unjustified are all attempts to reduce the evolu> 
tion of an to a broadening of the poteniul tor studying life 
through artistic means This potential is not of itself one of 
the qualities of art Adnwttedly. until si has been realised, 
there can be no talk of progress But once n has been 
realised, it is the quality and level of the artistic generalisa- 
tions and their social and aesthetic value that defines 
whether there has been any progressive movement As we 
see It. this is one of the most unpoitant features of artistic 
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^fuJTto a^ ?V «haran«ra»hoe»empIifv evil or a 
' ''hichiheda^S,,!"^.'’' T'*‘ PnnciplM 711^ h,g,h value 
Pfrventihrir J’ ^ *"^ ‘^ '*** ♦"“I'y «f reavon doci not 
'onflict, and paM'onv. .harp 

■ classicists depia " »f action The 

, '"anifestation. ‘"d all-embrarinf! 

fcmains nrofolinHl " •>«»*<»• iheir Mork. thiv depiction 

TV,, .P^°fo«n«i!y cotivinanff 

' ''Qrtd oUbssra^ ho"r*^ pk>u and hetoe. maml> m the 
*°c*'gn nation, tv, mythcjogy and in the past of 

: •* however, the vital 

literature of leverjtH?//^ ^ *" ‘I’® 

ihebaekiroundnf arose against 

literature to lu ^f,^*'*™*'*'*** «•> subjugate both an and 

Polio^ moJlr Of 

leudalitiB anrf "if i* ''*'* developing, opposed to both 
‘OR of Se il “'“V’"* h«ion«al and anistic mean- 
lloliere ati^ v”i wewers like Corneille. Racine, 
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iM. ihf.HJtth chKh r.J-J( -n«rr. nptc^trxl 
ailKiMtr^ CO rr jIiO. c>k»» lUtomjJ (rrlmg and th«f 
nitKUxM Ul'crMum titdepentirnee tm»n 

TtiMoreanir <omliin4»>oti o« rramanunim jndrralu 

U »rrn n.- .mlr m P.<aod but al-. „ 

Jurraiurc n( (hr S.>ulhmi Sl4»v <>nr (he 
..f (hr .lr.rl.,,,mrn. .hr l.rcra.urr ..I 

• „.r, .1, -I-J- 1.™" 

combirutio" of 

5on t lundimenal caie- 
Korv imnonan. for rrjh.m. (hr «<«l Hnrrm.na.on of 'hr 
Utf of man and of rharar.r. trra.rd b* ^ 

rVicnbins «he (pct.lK fra.urm of ^.hj. 

litcraiure in ihc Soo.hrrn SU« »o«mrtr». unies>f 

Iirr« r.>mantKom dtd .«« ha»r i*> karrt* He- 

with cU«irnm hrcauM- (hr lal.rr “*’ *‘*^^ j,u,_rtioo> 
no. .. .» Bol *o>' 
to be drawn hrrr. too WhUr. for 
literature romanirasm g»^* nse to a" ^bmc 

.>«em. in Bulgaria .. created no w.dch 
formation*. Appearing bter here dian m the r«« fc“ 
among the Southern Sb*> "T** o'^^rr 

not antagonists but to a certain eaient ihe\ '*^f**“ of 
Thu combination of reatum with romaoDOsm^o • 
course. an»e out of pureh bterary ,„o- 

brought about by specific feature* of the fir*, 

meni both of Poland and of the Soulhem 5b\ ^ 

and foremost by the large ^rt played 
their culture m general c^v* »a* also 

liberation. In the l.teraiore of .he Southern Sb« « ^ 
refiecled the particular relationship bctwreo pa 
cum^democratic principle. amlcapiiaJisl '^f the 

typical of the Southern Sb*s m the second half o 
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jtn! i(^ ihrfcnli inmrrn Jm rforJ-'pmrt)/. nuti”* 

antJ firn fjir upe nf iJcnl ohiih f» rfufJj** i/vf iV 

fiiMiOKo/ <friri»5i4nrni trf «iw>rt» “ ' 

1 >•*“ l/ijr 4nm htrMhn ihe a/r tyf hn tintf »nii cm'r' 
f*t>riih «» in>fn|W>tiMc- mnurwr. f»m vhfn tfir nifmJ 
lra{>;'inr« cif ihr a<r «va trIUnnImhn fctwl, n B ahva" 
»i» hr /rij in «h^ mnrr nffrtuafvm of art. i(« «ru?»'*' 
MtiHfurr ar><r ihr fr^bnE thjt im rrhirai II. and in ihr Krrar 

fn »puc r>f ih>«ih« artBt *i>nit »n/i fiw as^ nften tn 
lip in i<jipi>vtti>in (■> ihr ilr»rk>/wnrni and jfiwih o( an and 
hirrafufr T)rf (^man tthnljr H4a*er. tiho t>ai •hf”*'” 
inmvff to hr mirmirff in a tininrKal and wicwfc>?Ka^ 
approach in art. knir-i * ArtMir fr«ixin» arr lar morr 
iniinuieiy linlett mth ihnr oirrt nmr than tf)c» art ui(hihc 
ktra nf art in grrirral nr ihr hiuiirv of art at a unilari 
priirru. Thr Botlt of A/frrwrr awau do na hair am 
(ivnnxm aim or mmirxin ttarMtartf, one don nnr cuminur 
amahrf or tuppImHmi arHuhrr: oarh brjrmt ai ihe boEin- 
r)<n;anda(M>ntH>«Qofattm>ra» Therritnei trail' am 
ptogmi in art 

Hautor haia \«rvhmiirdundrrtiandinsof ihrroncepiof 
artwir pm^rmi. at though it »crt one ihmd. niih «offt 
of an fodoxini; on ntw from armafirr unitrd in (hrimmr 
and in ihr fact that 0 'rr> now Kork of art is a coniinuaiion 
and a /uirornfm of ihr pmiowJ one Of roufsr in ihrrt 
itnotucfi 'profpTts" Burihomitialmn hit rraton(n|;arr 
ohiious fir Slant bv fomunit a prrronctivrd. sprrufaU'T 
notvm of artnuc dr'rfopmmi. ihro irmarkt contrnird ihai 
iftere is no such prxHiTst m rzahtjcKhtr If. homeier, nr 
Sian not from prrttWHri'rrf nowoos; bar from an ana/) »i of 
jhr farls, ihrn aitmir priiyrms is. as ha'e tern, 
something that mllr happens m a compJe* and moJii/orm 
nav ihroughoui ihe fiiuory of art 
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Wselv J, A*''' ^'"^y "“«*. an oppo5,i.on ,s of«n 

''a>m<rd, are n3,,^ K "h.ch, .i „ 

'he cares and^^rr^ k?^ *? *^»hdrawn from 

’‘ho has no keln^^ everyday life However, the artist 
■‘ usuaireT I “ h“«wn age and lU advaneemen 
rommon to^^H «» dep-ctmg that sshich „ 

“"h to hi, >"a«er are indebted not 

experience which “ 'he hisioncal 

>0 the whole onh^^^®' 'olheanist by virtue of belonging 

'he Gre« Pa7notX'a7".? t'^ 

profundity under .h o'* ^*'"8 enriched and gamine 
decades have acquired during the last two 

‘elented^^Iu -1'^'^ ®**r'*'"'Phfy the links between a 
h» *Re They ^70^^' 'h* man and 

iilace tt tomeihing limiied to one time and 

observat^^t ab^uf'.C* 

t'r," ' »v,rrs' “.“k“ mTS;'ei 

hiiman!tvh,u''T* ‘hat which it typiea] of the whole of 
to know*h "h'ch humanity IS as yet still unawares And 

hun77ti partake in the life shared by 

m^n.Tr.'d .k"'’ humanist perspscacily i, both the achieve- 
toe tmimph of a talented artist It is this whirk 

to bi-"^snw°^*!”^.'‘^ "**>'» work atid hisioncal significance 

essemiil •^'tpicacity is panicubrlv 

Imi I ^ P'tt'vls of intense social chance and is closely 
""h 'he *n.sf, «xial outkmk. h.s attune m The 


U V Tolvny. Cemplrt, n'lel^ \ 
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tlihrrral ihr *hKh often tnpithfi 

(FK- »lu>I> nf rtiJuimtn »* ll intfy n. 

One «■( the <inrru of irlMic proj^r^ o(im i 
rniter on lit /7 »a or e)*e »* part ol totnv *)6fT i 
etlieru it ihr Jripve ro fchifh a i?n«i vork t 
olr^t flu< i>hm lhr 7 are tej^ix^td 
frlrrrnir !«> the inuj(m< (trticturr of llte »ork c 
Mimnhinjt <)U)>o trpamr from ii, hunantst ideas. I 
K'mi, cannot he im/f^nited ti the {oandjiion upoi 
all jrtntic esoluttnn n batnf The ftaion for i/in « i 
(firy do ruK define the *rtNiic qualiiie« of 4 nork and 

ervompa^i all ita differrni farrta. Jn ion>e type* of < 
grnret iliey are no* tlirtnfy expressed In patniif. 
losuiur. /here are the tandtexpe and the srdl-bfe 
these Kleji cannot bethretily expressed, jufl as ihey « 
in ifie decomne and die applied aria 
8ui if It is ampouibie to speak of humanist id 
(lefiniine in artistic progress, there js prsdouhtaralli^ 
essence ol this progress hhumanne. The greatest ¥or 
created nere not only made for people and to fulfil 
ipiniuaf and aesthetic needs, but they seere eres' 
perfect man and society, so that nhat is humanin mat/ 
prevad over svbai is txM and cruel wjthm us. t ^ 
etnbcidy (he beauty that has been discot'ered and en 
man Theobjeclise meaning of the greatest anisuc 
menCs is the defence of man and his rights, the del 
social justice and the irtie noivenng of the ina 

This does not, of ciMine, mean that thrr 
evolution of an the same ideas and ideals I 
course, they changed. But the humanbt or 
greatest artists remained constant, and ibi> 
determined that art nviuld mote forward al 
lines And nhenoer, for whatever reason, 
the study of great human and social proble, 
penod of erisa and degiadation. In our < 
iheonsis sendcntlfprexhlhedehumanis. 
for the exclusion from ft of man and of all 
his social activity.ho feelings and his as; 
hard the apologists for boun^is art an 


iwh Uunp. 
of ihtt in. 

n the Ii«M ^ pTofoutwl 

f men anrf the fjir d humatiitt, »n 


mtemt n 
■ntrmt 


|R». tiiry tmr ehiqtimt ■ 


an mOoente The of 

'•penmenu in t^,Z^ i_^ *'*'“ “'PP®" •>'» '<Jm of empty 
-•'h ih^'rfe -ho -re clotely ImlTcd 

«o the trantf^J^Mw!?^ r**^ '* “’"•"huie «omeihing 







wall's °' 

‘f'^hanging histgrrcal ‘^' ^'"* 

^■■duil’jasp”''"* JurRcnev judged the 

*°^'y. his devotion ?* *“«u<le lo the interests of 

p^n plajed by n^n , J'Sf**' ‘P'"'“al honesty and the 
point of view he a 'ratfiation of evil From this 

‘“PPomimcm ol “ "i "” """"d Am, i„d th, 

l”V; ^•■‘STS'r.T" ■ "" ““■ “ 

influence on it n> .s. IP-ZTI ‘•’faoer and 


* Influence on it ■ u • • -"-'-v.w. euu 

«inMnced of the lse=e ei"* T®''** »'‘>und him He was 
indhidujp, ,„„„ l^^AAelormaljonofthe 

^P,w,ion, “"d youihful 

Cm SViZCte “"“S.VmS'y 

S'*;;™” i; !■ 'Xn^rKS'K' 

«‘>f«ide,cendImlK"^''?‘^^ Turgenev was a mot^ 

a-dSon^ 

lhai ^h?« w’hai*Bazil^L'*^'' ‘ide-ThTus t^^ 

Whavet with rl,f F *nd know how he acts and 

-N-'-v ». “s 




Threshold" ,n KomU i, “Th«- 

Bunm-s SiranRo One”. 

“n«is of T”" ®' "'"^Se I'fe and his work 

landossnor and !!!!^ • »B^ng the reUuonsh.p between 
“BponanV.k ^ Although there are of course 

■" *e r-ork O Cn Turgenev's trad.uons 

'he elemenMl robe found in hisdepiction 

"hich lease ih^w'^*'' ®' ‘«l'ng» and pLions 

of mi anM ="«* *" tteatmei of the 

Bunin which H..r,i This is probably why the work of 
^ T-aT/i^ Turgenev's influence is 

»uihor'i earlier ‘han any of the 

Turgenevs °t "*'* "* ''«*tly see echoes of 

•uhjeei thii i"** literature, a 

Turgenev^/!'® B»''* be*" fruitfully influeneed by 
^hkuov and Bnshvm. Sokolov- 

*n'»r, to hasetir- By far not the only 

^ estiil! 'T by the author of falltm end 

L? ~r only Russian 

«>«mr>aswell vtl,r^ * ' 'B* «*ber nationalities in this 
■fetnm;nureffi,^^’"!5’i^Be'ner.tsof Turgenev have a 
betw^ u ' . “P^ ‘be discosery of direct mnnrclions 
h> XurBen*<^'”^ Thepanplayed 

»nier«'^"'^u “’‘‘"t"’"* •"'1 those of other great Russian 
itnr.„™J? . tle^elopcnent of Soviet literature is an 
I* nt tubjeri which has yet to be finally exhausted 


Tiirgent 





‘"«h« rtn«,e^ ,h, that in one wa> or 

of l,(e „ they 

^ Hamlet and 

and a Pf»ctJCal. businerslike 

L'**"'’ h« antSr ■■m»x.mal.«" ,endene.e» 

' tlea that the mo« Other* ” put* forward 

®"«ptioti u,u. ' ""fNjrunt thtniE m Tureenev'i 

5 ^“oufn ""*7"*^ Aihepu^r-Ali 

J“n?»nev we* thel^'^ ”*"*'*' ‘"d Don Quixote a* 
^'‘Wn the .olwr manVi^*.? i!'.!'!?'*."'®''** i*tm«ion 
,. dmJn *1*^ ** "**" ”‘teme. But lh» 
on acti/in T **“****"* than e>er 

‘hi* de^lTand foT ' •'**‘^”* “ ‘"“''y diffused 

•imoll*?" rediKe Turgenev', view of Don Ou 






vo,V ^ •1.«h .fr ««„l^ „ 



t^uU ,, I*’ '■' ■*«P^n»..,. mjn- r»i ,K., 

Tohefu '7 rufKr„r». 

. “"WW J’'*^*"* ■»oj-^ni«Tu* fB»n’ 

*"“» "* Uc «1 fotiiy 

**>«*i>ce jf-i ,,f ,, "* '**''' •pwirn lmm» of tmnuM 

P*"*'"* ouMh^.7j7‘^“' m»« u»i !.> 

<h*r»<«m ate r.<a aJl na(il> alikr 

Turtenevof,? ** pratl«al a<l>ni« Mmtosrt, 

*’* •^** P'OK’»»* Anrt finallr. an 

thir^ *• TurRwVa ~oik u TiUed wiih mj vl.td 


' • • •“nSwVa ~oik u TiUed with 
ratten of a compklcly dtllorent irulr-un 

R“»ia wa> (iwo* kcrarll from rhe let 




of her hiMoncal do> 

*«>' of faith, and -l..,..»^,„ „. 

real obsiacU to the r«n««tal of th« life of Kuuia 
earlier penoda Uk« the IftSOa, bitter scepti 
rnercilcsdy analytical approach to life were on* 
in which progrCHives showed their refusal t 
realities hi the Hustia of the time of Nicholas ' 

^.,-^nons on the fuluic of the country and 
















wtt ms uiKiTu.r 


t>mr n j />»!*•*• «»J 4 i.»w tw ll tnnuero > 

■ Ifr njriw^ wimr fiuu»r». umpirtrf 

rr«ar«« <V •-/ t^jt fut W t* 

« I jmi i’*rter>n in gijirlui rvwvv^ iV iu«>« » 

■ ktaw ktrj* 4n>i klwnr «i>it Dixie 4n 4rin( 
(laiirilKiiaMi k» oaui pt<<Tr%< anti B^o mnib ««Jr evSu" 
m iih u B-ntifu 4nil JMMit m hicvrmefit Tune iefue*'^* 
«»(! of >riie i4(<te (ntmibeephrmrr^i 

4ni/ BfuJ n trtte Imm <Cuu<>n> amt mprt. 

>1 nUftt Ktpprnt in Jrt jmi brr^aturr iKu ihf kwk of 
Bjjne Jtci'i n 4( fi»« pi'pMtjr ami then sewn to f**® 

aiN< no K’nsrr to rtnte an* teal loterni from readfo or 
«w-Men Often, bwe^er. juv ihc oppoute i» true T?>e 
inftxcnre iit u>me fcortmf anrxtonA ifvKnnreoanr. but" 
(fn>*u urimgrr inti Mmngrr. *« happens xiih the «t'rl of 
the srrjcm Bniert aiMl amui. 

Etm Bfiile mm uiU alne hn mctk Unick ih® 

«fcrt>c»t cfiortf* in ibe beam of his rcailcn and xa* higbb 
» jfurtf bcMh ai home and abmacf But ihr fame nhirh bi> 
Bor It enjms UmIm tUmerlheMorklitinfnnpirabl' greairr 
ili.an It wa* »bile be Basontinit hiij^ai nmelsand «on«- 
Since (flat nine hia an ha» itained Borkf'BKfe rrco^icion 
The e'er Bider anil more profound mOuence e'erteif 
bv the fcorl of a (Trear arent upon lubscqueticgenerata''’* 
tfort not mean lh.it eienihmf in H sjamfs the irsi of i""® 
to an tdeitiical degree. Thu literary henta^ is someiibal 
uneven m content Some of its elements cease to carry out 









,. .I^yj, -' Ik'—*''**’’* kff* 

(WIMV »i .n<«M» ^■xnn • 

nr«rt k<«r N««M>-tftfs.*^( tV» » « U ^ 

»fti<t ttmm* iKn m •f»» •'^ 

«>Ml humlJr nMrfmr liol l<»inO **** 
l^ir^<4>(t<>r*k•tk'«w»- »li»h»T«»»ir*»>'"‘*'^*^^< 

n h*j.p«"« "• '•■* «»•«"•» 

iCfMturr <•! Mr i» axAMhinK »*" "** yfr** 

(«» «. .ur Jiff «. M • n.«f oJ j-n'*'^ 

<>J <Sr injirunf f»fj« MiwMinth ulifie ■'* “* ^h' 
ihf iiitvir j«>.J»i«»vl.w«u»»»»«s™f<jn«e"< I**"* 

JifM jfKl inili *.rji «r<>fl •J.KhunKlfffUicdm*^^ 

•niKi a* If »J« putdifhnl. I>r> na< hi Biuth U» r”vl^ 

I hr “liuinNr mjn" htm«rll a»>n Ihc ii (.j 

M hn liJf ami ihr «mrr'« pruJouml rnKfuih* »■> 

Thf l*/f of lb« clfMifUir hrranw .«f of rV««<«<''^’^'Jx 
iniporuni iiibfrTl*. fi nrvprrurd inMhrr 
likr (he "PefenhurK [form" c4 nr IXmUr and * * .. 
.V/fwAAn \rzw *" 


oi« Rut ihi* Mib;cti K-ai u«d mo*« 
n K'rmen t<»er. dunn^ Theft's a**** ’^v 

n the actnifiet of (he Fetrasho^* f 
lotessitt was arresird in 1819 and sentenofd loaea"'’- , 
ishnienl » hwh wa* then emnmutrd to e»il< 
ifude He »ersed lin aentenee in Omsk |!3ol fof •* 


Foi 





“sss.rhit ;■«.'■?«■;*; nrz 

thf bPok'stCTrvmCd ■'’P wnifr ,trr,^ 

"p»Sd‘rc'- 

'■'"Mms bU? '™" " “”'' """■ Hm“irr f'- 

'* ■ ?“ » ST"..°'„''''‘"''“"“''>|''’™-h....- 

a «nl * *'««en«rai,^ oT^I*** * '“’'I'* “ hi. 1. 

“"denunding of nn anrf P“'‘ "■ 

Tofniv ^,a„ OameLrf r, ."' '»ith 

.1^ Ae wri,„-. ft4:;ro'”f£ 



lii.mfJr nun- <n.l 
,..K.I.n.mi .Junc^ in ««. CH 
• vn. arrr ilxnr ffJUUMnf •ncoj*"'^ ^ 

. I»in|{ umlcf 


frUiRtfit nxw cIl>i 






«lNtRM 4 ifUf "tf* * 




r fiml not onh «b<- p«w. wba tulfer fcin^ 

Imtrrnru of «Jki» unrhjnning k*. bu‘ tV 

ppofjf nlio nprnonre nnh c»pprul ^!Lrf 

poRtfr of morxn. of «ho «*tifin of 
'\mnn(; ihom i« Sonta Marmoladoia, *f*o B lo**^ 
iho tirmt in orilfr lu oam f>oT dJiIy , —rttro*’ 

In «hc fi<c of iho all-ponarfinK 
calcuUiRtn «n<J indil/ofrtice «0 4n>tbing ^Tfutin*®^ 
«o gam. ihe poor aro ro6bc«l of any h^P* lee6ft^ 
for any ugnificani <hango in ihfir iitualion Tm ^ 
hop»Jtf«n«» (hai pervad«^ «b«n i» a funrti^ *m>ditsri‘'^ 
and oimihing abool ii The elder 

on ihe lub/eci of compasnonand help. *a)* cere** 

"Eieryone needs somenhere he ean go it turn* 

ome when you've ;usi got logo somewhere'" 

IS in Rvr^>rf ^aiher rom oasuon or neip .* 


dsswav over the 
le selflevsness is fftd 

prostiture no( on 


Bui if ihe profit pnnaple hoMtswav o< 
among more humUe petite ir 

Sonya Manneladova becomes a ••— - , 

herself, bui m fact to sare her father's famJr ' „ 
starvation And in her desire to help her molh^ 
brother who have nothing to live on. Dunya Raskolniso* 
ready lo sacnfice herself and prepared to marry a m 
whom she does not love but who hat money 
particular this self-sacnfice, Dostoyevsky sees m i* 
obvious manifestation of nobdity and generosity 
meladova and Raskolnikovaare depicted as women of inner 
punty, sensitivity and kindness. 
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U^tiol itaukm(««>l«l>'(<KiI itr _j.j»» 

<ir I.. W t.«i-l r.« .«% jr«^« ll* »«?* 

..!-. .. a .w 

ir« .l.»t.nvi<.. f<4«o.e .4 .he 

nule citi li • M ihweipjme'OO^ iS 

j.iiiiHie III «hj« |hM<er«U« 

lUlteiing «.ul .K.umMjrKe. jml ^ef< 

>■«.>Kr.■.4.nin •.heieilnmiunirarphtmnimun.c" 

»ilh nun. «>|M>t.«nil innri «omnKlittic«« !<> •* 

riie (>>iikMii|ih. mf npoenlriMii i\ .err »*U bio* 

Vi>fei/r«M ( n4r'fTMiW|l!K;|| The hero of «hn 
..4.0 i.f pr.ifiKiml innet •l.eiu».>n from oiher 
N'.ehinff ii. .lie world )u. jn» .-Joe ... him excef* h» 

«rlf and hii iKTWinal inirreML L'mlericTriuod mai^ 
incliiie.i lu Me ant pamrular menu in himielf O" . 
cimlrary. he l» conuan.h admi.iini; hu hiM qualiOO ^ 
the agsjreitue “fm perfects well aware JhJi 
acoundrcl. a ba..(anl. an rfgotv and a doth". TT<u u n"* r 
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4 tKf o< lU f*i chJi »>»j* ^ 

..I of unrmi _ 

jml ir!f<lrfinitir>o -«»>•" ‘^■* f*" , i,« 

The «fer«rt«in of unlfTnrnip d tiun . w li* 

..pin*m« <.noctrtrhw«eKaIph«»mw 

for (he <Jur>f(rt *0.1 it a ot bnad 
the eR.Krn(fK. the 

IVinreVallicoAymTVionfofWf/^/^ 

true predjiof. mottjotlv ^-^If4n.Justry 

enira^int in »«hjt Da«o»e»»k» 
thirst for afTpiinn); atwl m«h>pJ>ing h“*^ ^„aiW 
holdover him. ffc.en.«ioiotW»e h» g, t(* 
in luxury and gaiety, and •iH «“P * 
fulfilment of hu aims -^mdina” v»I 

In eontratt with the *hone»t >»'*dei^^ PBh ah'® 
Iky utu.t(ly conerali hti tree thooghii an^^ ^ ^nort W 
for lome rea»n It «wt» expedient <!«*,. 7 
hypocntKal mask. In coovenanon *^‘'’.‘^!^orief«^ 
P«rovich he announces- “Ev'eTy-'f*’'’* * , i rtco*”**. 
for me . ‘Love rooneir is the only ''‘7 . -(hxkJ'* 
Valkov »ky has freed himself from many *f 
and responsibilities that are inherent in '^*_,,jjn«s^' 

between people "I never had any conxienf*^ — ^ 

anything I vriU agree 10 anything that’s '°J"f till 
In Dostoyevsky's desetsptions of the , j,eiiKi^ 

within himself and his violations of human .vjr 
pnnciple is always expressed in one form or an* ^ e 

ethical defect in the phOosophy of the undergro 

manifested in the exposure of the extreme 
contusions to whKh he arrives, and Valkovsky 
and organising” individualism is exposed 
pariwn with the completeiy different principles 
to which the other characters tn The /nsutlrd aruJ 
act The moral ciitesson is alto dearly to be see” 



'gouts. ^ o't''- 

outside .mMr«r^ **" '''” N'gaimR all 

'’&'"• ';■■''■"■“<■ ‘™” 

■Pirnuj S ,•„? 'J7J ■" "“k'"S- ^ t,nd. h,m..!I „ . 
I'Vfi of mV.. ° *V“ * p®'"' *’“ tnlorest m the 

•Katerina IvanovlUv'^.J*’ Manneladova and of 

wnnoi and does nm *?»'!“ up This interest 

ihrowi somewhat Svsdngavlov's character, but it 

•ntons However """>oraliiy of his '‘usual" 

**>' deoicuon fJ more fully exposed through 

'h»ra«S?^r,v,:^ him and the other 

their lis« I, ptsnoplet by which they run 

hetleerhi ba,enr““il“L'’'r” 'h' contra,, Sawn 

and'^nShVm * P^'®"'*'^ portrait of the self-willed 
'•hile ’!'»•'« of the alienated individual 

M moat important features of the spintual make-un of 
odion Raskolnikov Qn conuast to the convictions of the 
^ntrics) are tooct^ms n« of being bound up m on^t 
" of indifference to the sufferings of others they 

h™T.!?^J(7" hrenness with which he is aware of all 


®”' of the didnhcnied and the 
um^ated But h« wrrw and spiritual sufferings are bom 
r>« only out of the harshness of the conditions in which he 
himself Ines and nosonlyoutoftheirials to whir* • 

IS subtected. bo, also -- - - • 


rt of she 


i-'- 



« .rf «»••<• •>-' 1*^ f 


r If,. (V.! x 
4 «fvjn wh.! •c»»*-^4»» I*"’ ■ " 

■* n,' iu.i.<-...- •-‘.•xnS-' 

4»«H I.KnwII 4. 4««>f-M14l.U*nit<**^’*" -"_ 

«>■■ n«w>n «. «.4nrtKu.<H>r * P» * ^ 

vlxdirr I ».»*« I* 4f-fc- ^ ♦U-'**** 

4 .lii.rfjnn > tr Half ta wI>4»I«<t I l‘J«J ~ t 

lit>nii]44t*4i Irfinc* — •• »•>• •'m{X»ih« M 

liim nii<l4Lrt> (>tr4. lS4t hr I. 4 mjj-J'WJ- 
(risni 4il> i>r hurxji. niirvnx 

K4<l.<ilniLin'» fr>t<<4j to«»si»u.|:. 4"^ *' 

..j* t» mIikIi 111* •jhallrnKr' «* HOrt* 
ilunicc ««ul r.th »b«~ ihr Kmlrxip «0 f*"" »»>» 

of flir oiprinun arxl <>l liw 4n4(thK rr"*> 
injuMKr I lip («>ILi|Mr ol «hi. Tr»ph rf<^ 

..huh prmoknl ii In ihp fnnpj tlnmp**'*" *'* |f, 

..IiipIi Kj.k<'>l(i]L4n Ihpn (S4*Pt thriHiph 4flP^T.4ir 4 

ing KPiin ol Ihp iragic b.p. ol •oritinar. " 
v.h4l gnps ihpir fonp to ihp ..on), aiiclrp^'^' 
nikov to r«rfir» rVlrmith. *.hoi« ppr>iL4iling ^'"Iv 
in humiliiy ilip ptinithmpnithM ucominginh"'" Jjfiip’'’ 
\o»i Mliai kintl Ufa pmphpi do >o>i set 
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ofirr'me grandeur from w 


Mud> uf human'^ I *““• tumioil and the 

oMdr-r?'^’^ “ ‘’~ '•-'despread 

'"'rre^fom .n K V’T *“ "« onis .n .he 

*™ul tMl.i^ ^ “ * '•hole The horrors of 

'•"■llv eanlr^!!..'^ ■Was.nR beis.een people vere 
Pf~nl» m TV U,ct U8(^ Of .he 
*»»»nd.henJel‘*'"'‘‘J''“'‘’'''^^ 'ThuhouRh. 
xairaer neednl i* * P*"* '"ne lo pluck up ihc 

rJ. .. *"*' •« «h«‘ das • ' 

r" ■'■■' ■>' "" •i«.p 

reahsine it ^ .s* * d'dsarmoov. and he d»1 n<< imaR.nc 
'«esir*ur ' ‘‘7' depMsisRshe vav Hr deseinps and ihe 
(« 1,7^ ■ •nhm«. all .has *ai fai from Hlral. 

^__. Pr****- Msshksn. .he hero ul .he 






S’Sh “-.P"'™”" In to »o,l pr„.„ .„d 

’ W. .„hT' .ton torn,!,,, K,,l„| 

“** *"'* Ivan K«.n«7ov*t jncrv m.lic.mrm, n( ,1,.. 

- .z:.X'’rs':, 

toiss"' ’i' *'"* <torSr"-to 

■^1 kt ‘ "“to'm wto .urn! „pp„„d .„ . to .. np... J 
tom" .to .n toflto, "il, ,to h,gto„ ,m„K 


'to ...pto..", ,. 

it<>r\ “Tlip r» humjnin |iif»ail« Inlhr 

tint "• • RkImuIou* Mill (IK77, ihrir .. .. 

‘™"'K «>«•« >o 'urv-vr ..„ „rlh 

tn»n 


'"n E>np»..^v tn»n > mitnial loiiili 

the B... * (iilurr (..i Riit«u aiul 

fTP'.*- «r«r I ...uM nr.r, 


uwi ^ p"r>«. D. ..... „r.p, 
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in morality ^ amorphu in order to crraie 

?"*'»•’■ And immorality at its most 

Sjk^n', on the opinions of 

^ they add- " organisation of 
^Mmmumsmr' ^ ‘wauufuj model of barrack- 

expression of social 
^rrhu: pro,„, ^e •ocialism in general In 

‘^“lisin and tevoluiion "preiiion of the ideas of 

thirxctensticsofth.snr^—'^ he wrongly altnbuted the 
’ly democratic and J *’’« revoluuon- 

"*e West Of itself^^ movement both in Russia and 
*?' Dostoyevsky Jha^^'.: ““ did not mean 

r^’P'ei upon wl^ch^Tf h« task of exposing the basic 
of Qwnershn of « 

deesy evident m ®' ®f cnucising the moral 


of Qwn^nv, fociety « built, the basis of a 
^»y evident m the Liuri^I!^’ enticising the moral 
m hi, dewcuon o? Moreover. 

d«n»nstraiion^of ?heu ‘opermen’’ and in their 

•nts-boufseni, »<tf-wiU we ean clearly see the 

1 amstk ideas. When 


”1'^" vieany see tne 

^urje^^u I "'"“'lO" of his amstk ideas. When 

‘^‘hewnt^wo’^V ■h'*??..'’** "**“ important thing 
»'a'yiis and "LbunkJrf" Ihl d>»»«'ed through 

*'*»'tfa<ied '*»’'"y phenomena by which they 

"iwted -p^^al- ’*** *^7 Dev f^l'toy He 

•eemed imeresied excboivelT m ia^r,.™ iT • 

needs in ihe j iusr»eiy in latislytng man s material 

esWni^ r^.7 ^ nuaiora of hungry and 

^ «od 
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SoSl.n. r~I. IV..n,.n.l. '■“'’ -.^I^S.fl'"' 
fjff.. hr fonoi'4 rr*IifT «rh»»mr»n>r j^thao 

.pniuil Bwlmup b» m.lin«of ihrn. * doi^»« o*^ 

Zi .KtTBwh m »«. r^rr. U .her .h« tV 

«.rtr ttintii'jlrd»uh>rni«rh' b»»n<Jr»lpf»Vcoii^"f*^^ 

I. o obvin.a thii D«io.rva»-t ,tat 

ctT f.om .hr srnrri.«n. <>(.««»«» pndtrrfAiCB:^'” 

rmrrfr^ from chr rank* of «V Rummo 
drfiKracr *«» Iibrraiwo. bo™ of «V in.rTT»i*anw f 
Irurun drmnertcr- ., ^ 

In .hnr wo.k 7»r r, oW l*r il‘ 

Fncrh. «n tfiscuuioo of .hr Nrthjvrv caie. *'f™. ^7h, 
triiiral of B»liunrn’« i»<^:r»inmr »nd .hr »c.»o» ^ 
man luimrif »nd of hu foOowrn On .hr p^. 

Rn-o/urimon CaUthum, ahich a »lio irnreTrd in TV 
snsfj. ihry wrocr "Thr*r p»n-dr*tructivr anarchists. 
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,^|i,.lwl,.n,l,r,«J^.~^^'; „t„u. 

throuRh *t»U •"Xl •/»■*'’»*• 

»otu]i«m!*' , ^harew" • . 

In hi »■?•« ol «hr »o«KO of 
mn^ in tnt«ft» tml of lh< »>*»•" •"“ inofr 
ovficctfw C>o»totfv»k» »» tBMWoiah 
ir«hff •iihU* rrurrt »»«»<*•«’' thr >'»'■ 
Runuft »«ul ihnuRh <h^"« 

(rniicry. imrrmrnti whith €>rc»fd ihf ri« (ofutnl 
powlh of tapu'i” ifhiioo. ^ 

luhtumul aiyummij in turfW* ‘’* '^‘V i-mntrf*’* 

follow bfr own pith of hiloncal 

movrmoni. were ibe e^rioot "i^orhots.th 

iheneojUiophaet.the-PiKbieweU . il*T>«to^ ^ 

Chnstan tocalni. and ,o oiv The 
played oui in Runun teaJily lhal 
of ihc world huloncal proces* save me brth '° 


w reneiJ oi uw ‘"^hbfe 

find • Jocial and moral way out of the darkness m 
had long been Lmgunhng through utopas ana 


roioyetiky. A Hnwrt iNo/W. IS7?, 1^0 •'^ *'***' 




rtiiluiBin ft -uJititii *otttiitm. It o ^uEiO 

min-. h-’e 

,n -h... ■^vi. 

hwn nil i«n fwlife »»~ " r*“ 

JnihcUttjranofhwMflVwioT^ *' , fora ®f 

■n U« an.1 aflKk^ 'Jo; ^,1 Sc«tra» tl»"^ 

RiB»unC»imiun iotulttov ®'y* **_ botf**** 
lo irarwfoim lift on a mo^ «■* AitaiS***^ 

comifK«l ifut if»' <oultlbf d’**' ^ 

bv 111 all-<mbra<ir>(t <Dfnpa««»oo in 

toruluml"' , /fi.Kannon*' •*”5*’ 

In hi» y<e-i of the »«*«»<« of ’’{f ^ 
rciRTM^ in JOfietv jn<J of ihe wav* "V*" u, «*•*’' * 
overcome Omiovevik). •* mcomunt 
arwher w.ih the mam »"d<h.ene ircn^e-^" d* l>5 
Riotian loeul though* dunoR **** for 
century, movemenu wh**h *ived rut 

growth of eapiUlot leboom «n * .J^he*"^ 

lutncanlial argument* "» »"F1^ Amon* 1***' 

follow her own path of fusiorrcal "l, Nartdin^ 

movement* were the vanoo* ®l^ophjio.tW 

theneoslavophne*. the-pbchvennils . the beutg 
Chriitian *ocUIi»t» and so on. The ptofourrf c ^j^tioos 

played out in Russian reaLty that reflected the cot ^ 

of the world historical psoces* gave "**J**” “oipti W 
awareness of the worhfs imperfectiora *nd to a ijjjfe 
find a social and moral way out of the darkness m 
had long been Unguishirg through utopas ana 
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reborn I'te could be 

con^n inthe "“1''“' ‘h» *» >" «oo 

of ihe greatejt writm many 

‘ocul^a were mdica.ron 7r 

•om<^ng Bui essential thing is 

"Sreficance of iherr meai aesiMic 

Dostoevsky, ^ •'^ker side, of 

»re aU too evident. M we hav^ 1*^5“"^^’’ 'f*'* They 

arid m ho wiett^ P'o"*' 

^ champions of ,ocorr.^^ “‘’°"*n'»oculi5m 

»nd order try wiA S^*“^i'°" of «he bourgeois 
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Pos.'oy'evs^f'^'^^ revolmionary .ocialism 

'■'•d character, he h^T "**™"8of 

" '" '** fact that the 
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i!l!' ^"rn ind^' w^ih Pw L>lr »/ 

of '»* <a«k belore »n onlv in the 

''nnj I '* P''‘>P«tt»e mrant u> mi<unclcriian<l 

j,,'^ kioTkv’» Hork iniludine hn ereai and 
■■* <>i pr.>^n> 

^”*n<»of'»»i>da»jMr»tH»n» Although 
""'"yxi K, C«wk» I «irtetp»r>deni »rrr tfuun 

'** '•ni.ng M I hr hit of Mi" 
tk *'*"'^P'*‘’*'*** «heep«t andii' Tfaiiwuon 
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pretention*, aspirations and vain 
rnm^i wxalled elite with the creai. storitiv and 

L ? '* P'wesses takhiK place m real life For this reason 
„_!■ * hero was not only justified, but provided the 

wn.I.i'*'"" oppontimty to give us profound artistic 
P eralisaiions of cORimon and typical phenomena from the 
tif, Corky stressed that TTie 

him. ir r “ "‘he story of a man’s attempts to free 
tell Jrotn the violence of leahty vdihout chancing that 
i ty in any way except in words’’ 

ter this, the writer made it his aim to disclose the depths 
“ *«■>*> and individual psychology, to show up from 

inH **po»e ihe many lortni and versions of the 

ideology and psychology in relation to the 
aiilies of an age of revolution This is one of the most 
important facets of the novel Thr L\{t «/ Kfim Samjsn, The 
piciinn of (he movement of history and the development 
new social forces is interwoven m this epic with a vivid and 
courageous picture of a tune of cnvii. ideolopcal disarrav 
and the spmtual degradation of man 


i 

However harsh and dramaiK man’s downfall, however 
■emble his aberraiions from esseniial humanity. Corky did 
not lose faith m man I lis humanism is to be seen no* only in 
hu great love of man. but also in the active effons to help 

him lo rive lo better things It is also to be found in hiv 

confidence that the natural eoutse of history was soon lo 
bring man's decisive victory over all that u inhuman 

The wnier did not. however, replace Ihe realities of life 
and human relations wuhabvtract formulae Olga Rergholli 
has written ’’lie loved fwvplc, and he* merclv humanity 
which a* we all knovr n much harder, and this gave hi- 
personality an incomparable charm " ' 

This Confidence mihe (nsincibcliiv of the human did no 

hniig on a calm and eontemplanve aitiliide in evil and ic 

those who hoee v* The very essence of CotVv’s humanistr 
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'905^*rt»oluim •^'*’"** «>Uure5 Even before 

'""’Pis met v.iih'f^'*" '“matures These 

not cotntJ,. ^ r^ittance but ssere realised — al- 

the Octo^ *" 1915-1916 

lormjtion •”" P'“V'd by Corky m 

''^-ute. re^ .vl„ "f *>“" venous national 

'1 various national i" marked Many talented writers 
fruitful influenrJ!!.*.^’"^''^'^ ’® Corky not only for 
“PP^rt and h.s “ork.but also for his fnendlv 

"rraiureasone r *'*'* ‘1'*^ formation of Soviet 

"oress mi.n,:...i entompassine many nations was a 

*«e IT™ o "ame of Corky 

’ui also the unnir".^ j »"«• interested attention 

ittivir aehievem * '‘'H '“'ber to the 

“"ij "u«r™“T ■"j » 

P®“ihle ihe Brnwi^ o/."^*^***" 

‘'"•raiures < * 7 '»r»«wis unique cultures and 

men ., 1 , 11 ^ ''' «>*«o'«an aims ihai unite 

"iinmiiniu •" '‘“^v labeoirs to treate a 










of ifie founder cd socialist realism stands out dearly 
vivid Qtipnalaty and in its inner clarity of purpose. 

In the work of Gorky the builders of a socialist cultui 
progressive mhural figures from capitalist countne 
support in (Heir aspirations to found a literature and 
that will aid ibe people in their struggle and their lal 
enriching ihrir spiritual life The works of Gorky i 
inrahauslible source of life's wisdom, creative ende: 
faith in man and his own creative strength 
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PROGRESS PimUSHERS 
WILL SOON PUBLISH 

Marxist'Leninisl Aesthetics and Life 
(CoUection) 

The book » a collection of articles by 
leading Soviet scholars of aesthetics. 

It largely deals with the themes: "Art 
and the Leninist Theory of Reflection”, 
and "The Method of Socialist Realism”. 
Special attention is devoted to imagery 
in art, the criterion of aesthetic assess- 
ment and problems of aesthetic up- 
bringing- The authors disclose broad 
possibilities for socialist art's active in- 
fluence on life. The book describes the 
practical work of Soviet anists in crea- 
ting real, life-like images in works of an. 
U tells of the philosophical meaning of 
real phenomena. 





